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MEET OUR SUMMER STAFFULTY 


EARL AND MARION JOHNSTON 


Where in the world, but at Asilo- 
mar, could you find such an ideal 
panel of leaders? Under the most 
ideal conditions imaginable you will 
have an opportunity to enjoy each 
one of the Asilomar Staffulty to the 
fullest. | | 


Add to that, delicious meals, a pro- 
gram for children of participants, 


luxurious accommodations 
dancing and scenery “out of this — 


world” and you have the dream 
vacation you have always looked 
for. 


Plan to attend Asilomar this sum- 
mer. Send for your free Brochure 
today. Be sure and check the dates. 


July 27 to August 1, 1969 


CALLERS COURSE at ASILOMAR > 


Each year during the regular summer Asilomar session, we present 


BRUCE AND SHIRLEY JOHNSON 


ARNIE AND JAN KRONENBERGER 


an outstanding caller-coach to conduct a “short course” for caller/ 


leaders. This year we are proud to feature Earl Johnston of Vernon, _ 
Connecticut, as instructor. Earl has conducted many highly success- 
ful caller training courses on the East Coast and this will be his first 
such course in the west. Membership is limited to the size that can 
be given individual attention. Applicants are considered « on 4a first- 
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From 
The Floor 


(“From The Floor” is the Square dancer's opportunity 
to take '‘pot shots” at “Sets in Order’ or the Square 
Dancing picture in general. Send your comments to the 
Editor, “Sets in Order," giving full name ond address. 
Unsigned letters will be disregarded.) 


Dear Editor: 

The April issue of S.1.0. was one of the most 
inspired pieces of square dance journalism yet. 
What an incredibly complicated venture this 
series of reports from the Gold Ribbon Com- 
mittee must be. Everyone in the movement 
should thank his lucky stars that we have peo- 
ple as sincere and dedicated as those at S.1.O. 

We in New England are also lucky to have 
more well-versed leaders per square mile than 
perhaps any other area except Southern Cali- 
fornia. I noticed that Dorothy Shaw singled out 
our NECCA as an outstanding association. In 
addition, a few miles down the road from me 
is the location for one of the finest callers’ 
schools in the world. It is encouraging... 

Bill Barton 
Cornish Flats, N.H. 


ON STANDARDIZATION 


Dear Editor: 

Why do callers allow dancers to use awk- 
ward movements that do not fit the calls 
smoothly? In our area there are now three dif- 
ferent Do Sa Do's being used; only one is the 
proper back-to-back movement taught them. 
The others end with hands in the wrong place 
for the next movement. 

It seems to me that the caller owes the same 
kind of allegiance to good dancing form that 
any dancing master does. He is doing his danc- 
ers a disservice by remaining silent when he 
sees them drifting into these confusing varia- 
tions. If he wanted them to use a waist swing, 
he should call a waist swing, not a Do Sa Do. 

G. T. Cartier 
Wayne, Pa. 
Dear Editor: 

Has the basic call Do Sa Do gone down the 
drain? We traveled out of town to a dance 
recently and each time the caller called Do Sa 
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arms around the waist of the person they were 
(Please turn to page 38) 
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READ THIS BADGE ACROSS THE SET! 


-60- 
FOR - 
( 


SQUARES 
CHARLES JONES, 


Outstanding engraved plastic badges 
with raised cut-outs — Only $1.50 


Plastic available in various colors. 
Thin plastic for glue-ons—MANY COLORS 


SING - A- LONGS 


Special Shape 
or any State 


$1.50 


JOHN SMITH 


DESIGN BADGES $1.25 


SUZY ye 
JOHNSON Be 


TFOWN-OR-CLUB- 


ALL BADGES HAVE SAFETY CLASP PIN 
WE PAY POSTAGE 


Send for brochure... FREE sample 
BLUE ENGRAVERS 


315 SEVENTH ST., SAN PEDRO, CALIF. 90733 


5% Sales Tax on Calif. orders 


NEWCOMB P. A. SYSTEMS for Every Purpose 
CAN BE PURCHASED WITHOUT A DOWN PAYMENT, WITH APPROVED CREDIT 


‘Write for Brochure 
and 
Select Your Choice 


TERMS 
for. 
Your Convenience 


USED 
P.A. SYSTEMS 
AVAILABLE 


All Prices 
F.0.B. Houston 


TR 1640M-HF2 
$284.95 


Volume control for EV microphone = =~ 


to use with Newcomb PA systems 
25 Watt 40 Watt 


56 Watt 80 Watt 
$25.00 


SENSA-MIKE & SENSA-TUNER — 


“WIRELESS MIKE OF THE SPACE AGE” 


Truly the 


Up-date your equipment with this UPDATED SENSA-MIKE— 
The SENSA-TUNER is greatly improved over the Transa- 
tuner and includes built-in telescoping whip antenna—red 
light turns on to indicate mike is transmitting. Screw down 
lock will hold fine tune dial in place even when moving or 
storing tuner. 

Every instrument guaranteed to perform as advertised and 
covered by full factory warranty. With the introduction of 
the new line comes a choice of 2 SENSA-MIKES; 

The popular SM1, for ordinary P.A. use in hand held or 
lavalier operation—OR— " 

The more powerful, more rugged SM3-700—the ball type 
you see widely used on live television shows—it is 
recommended for close mouth and heavy blast work 
as in square dance calling—you can literally ‘’eat’’ the 
mike without distortion! 


Write us for free illustrated brochure 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR 


1851 — Tootle Dee Doodle Dee Do 
Caller: Marshall Flippo, Flip Inst. 


1850 — Everybody’s Got Trouble 
Caller: John Johnston, Flip Inst. 


1849 — Country Boy 
Caller: Al Brownlee, Flip Inst. 


1848 — The Name Of The Game 
Caller: Marshall Flippo, Flip Inst. 1345 — Crying 


1847 — Ann 
Caller: Al Brundage, Flip Inst. 


BOGAN 


1221 — Red Roses 
Caller: Jerry Thole, Flip Inst. 


1220 — Smokey the Bar 
Caller: Billy Dittermore, Flip Inst. 


1219 — Hum Diddle Dee 
Caller: Al Eblen, Flip Inst. 


ROCKIN’ “A” 


LORE 


1107 — Don’t Forget the Flowers 
Caller: Johnny Creel, Flip Inst. 


1106 — Those Were The Days 
Caller: Harold Bausch, Flip Inst. 


1105 — When I’m With My Baby 
Caller: Roy Orvis, Flip Inst. 


1104 — Flying South 
Caller: Johnny Creel, Flip Inst. 


1103 — Does Your Heart Beat For Me 
Calier: Bob Augustin, Flip Inst. 


Caller: Roger Hopper, Flip Inst. 
1344 — Milwaukee Here | Come 


Caller: DeWayne Bridges, Flip Inst. 


1846 — Celito Lindo 
Caller: Marshall Flippo, Flip Inst. 


1845 — Just You & Me 
Caller: Al Brownlee, Flip Inst. 


1844 — Don't Bother 
Caller: Al Brundage, Flip Inst, 
1843 — Modern Millie & Blue Dancing 


Shoes (Rounds) By: Pat & Louise 
Kimbley, San Diego, California 


1842 — Little Arrow 
Caller: Al Brundage, Flip Inst. 


1343 — Big Mouth 
Caller: Bill Wilson, Flip inst. 


MUSTANG 


125 — Lucky Stars 
Caller: Henry Hayes, Flip Inst. 


124 — The One You Love 
Caller: Billy Brooks, Flip Inst. 


123 — Don’t Swing Me 
Caller; Henry Hayes, Flip Inst. 


SWINGING SQUARE 


2348 — Normally Norma Loves Me 
Caller: Ed Fraidenburg, Flip Inst. 


2347 — Spanish Two Step Square 
Caller: Cal Brazier, Flip Inst. 


2346 — Wham Bam 
Caller: Ken Finnerty, Flip Inst. 


2345 — Sadie The Cleaning Lady 
Caller: Ed Fraidenburg, Flip Inst. 


We carry aii square and round dance iabeis — Write us if your dealer cannot supply you. 


MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. 77008 


Phone UN 27077 


“Square Dance 
Date Book 
July 3-5—July Jubilee 


Youngsville Fire Hall, Warren, Pa. 
July 3-5—2nd Ann. Firecracker International 
Montreat, N. C. 
July 3-6—4th of July Shindig 
Di Lido Beach Hotel, Miami Beach, Fla. 
July 4—Shawnee Squares Annual 
Fourth-a-Rama, Tecumseh, Michigan 
July 4-5—3rd Ann. Calgary Stampede 
S/D Round Up, Wood H.S., Calgary, 
Alberta, Can. 
July 5—Annual Seaway Festival Square Dance 
L. C. Walker Arena, Muskegon, Mich. 
July 6—Blue Ridge Twirlers Festival 
Moose Home, Winchester, Va. 
July 11-13—14th Ann. Intermountain Assn. 
Funstitute, Payette Lakes, McCall, Ida, 
July 12—Battle Creek Assn. S/D Festival 
Battle Creek, Mich. 
July 17-20—8th Ann. N.S.D.C.A. Camporee 
Fairgrounds, Pecatonica, Ill. 
July 18-19—12th Ann. Greater New Orleans 
Assn. Fest., Rivergate, New Orleans, La. 
July 18-19—Skagit Squares Summer Fun Fair 
Mount Vernon, Washington 

July 18-19—4th Ann. Lobster Carnival 
Jamboree, Civic Audit., Summerside, 
P.E.I., Canada 

July 18-20—6th Ann. Ida. State S/ & R/D 
Stampede, Ricks College, Rexburg, Ida. 

July 18-20—12th Ann. Rodeo Square Dance 
Grange Hall, Garberville, Calif. 

July 19—Swinging 8’s Ann. Barn Dance 
& Barbecue, Alliston, Ont., Canada 

July 19—Fort Coeur d’Alene Days Street 
Dance, Coeur d’Alene, Idaho 

July 19-20-—9th Round-o-Rama 
Columbia Gardens, Butte, Mont. 

July 19-20—3rd Ann. Cayuga Cut-Ups $/D 
Weekend, Owasco Lake, Auburn, N.Y. 

July 20—3rd Ann. Council Grove Outing 
and Dance, Council Grove Reservoir, Kansas 

July 24-27—Rovin’ Squares Annual Campout 
Fairgrounds, Bloomsburg, Pa. 

July 25—Cherry Festival Square Dance 
Memorial Arena, Salmon Arm, B.C., Can. 


(Please turn to page 43) 


N yl 
- f ” HOUR S Remewwe S 


S 


Published monthly for and by Square Dancers 
and for the general enjoyment of all. 


VOL. XXI NO.7 


Printed in U.S.A. 


Copyright 1969, Sets in Order, incorporated 


All Rights Reserved. No part of this publication may be . 
apredaced without written permission of the publisher 9 
except 3 as otherwise Indicated, 


Second Class postage paid at Los Angeles, 
California 
Subscription $5.00 per year (12 issues) 
Canada $5.50-——Foreign $6.00 U.S. Funds 
PLEASE NOTE: Allow at least six weeks’ 


notice on changes of address and be sure to 
give the old address as well as the new one. 


GENERAL STAFF 


Editor Bob Osgood 
Editorial Assistant Helen Orem 
Advertising Manager Marvin Franzen 
Dancer's Wolkthru Becky Osgood 
Subscriptions Betty Baker ; 
Processing Joy Cramlet a 
: Art Consultant Frank Grundeen 
ar Photographer Joe Fadler 
Ari Advisors Chas. Dillinger Assoc. 
TABLE OF CONTENTS 


From the Floor 
Square Dance Datebook 
As I See it 
Gold Ribbon Report:Research and 
Tradition -— Dorothy Stott Shaw, 
Don Armstrong, Ralph Page, Jimmy 
Clossin, Ed Gilmore, Ed Moody 
17 The Dancer's Walkthru 
21 The Dancer Looks at Square Dancing: 
Madeline Allen 
22 STYLE LAB: Experimenting with the 
Gear Wheel 
24 Homes for Square Dancing 
25 Round the World of Square Dancing 
29 =§.1.0. Workshop 
43 Caller of the Month: Bob Yerington 
46 On the Record 
48 Current Best Sellers 
61 Canadians to Tokyo 
62 Feature Fashion 


ONO 


sli snaaasmeameel 


? 


462 North Robertson Boulevard 
Los Angeles, California90048 _ 
Telephone (213) 652-7434 ~ a) 


This Text-Book 
Can Help YOU! 


CO | 
SasitiQeer ! 
PRESENTS | 


THE CALLER/TEACHER MANUAL 


The Basic Program of 
American Square Dancing 


For the first time the basic program of American Square Dancing is explained | 
to the caller-teacher in detail. Here is the perfect callers’ manual, complete | 
with background information, tips on teaching, styling drills, danger spots, etc. 


on each of the 50 basic movements that make up this important plateau of : a 


Square dancing. 


More than 400 dances and drills, patter calls, singing calls, contras, round — 
dances, mixers, are included in this 96 page manual. Everyone interested in ; 
introducing square Hancing Lad ‘newcomers will lshies ‘tremendous vane |) in | this / 
new textbook. = : . 


Order your copy from your square dance record dealer or send $5. 00, to Sets | 
in Order and vour book wil! be mailed to you postpaid. gee - 
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The caller- teacher manual for the basic course of American ‘Square Dancing. § 
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NYONE WHO has been a part of the square 
dance picture for more than ten or 
fifteen years finds it difficult to side-step 

nostalgia every now and again. The changes 
in this activity just in the past decade have 
been so great that we sometimes need to iook 
over our shoulder to see where weve been. 
Today's public address system with its com- 
pact, streamlined features, its excellent tonal 
qualities and its many controls is an excellent 


case in point. 


bob osqood 


Just as all records today are not good, many 
of the square dance music groups were less 
than ideal. When we listen to some of the 
excellent recorded square dance accompani- 
ment music today, the old sounds certainly 
suffer by comparison. 

x *© ® 

Of course the P.A. System with its transis- 
tors, wires, and miscellaneous gadgets is 
strictly a newcomer to the square dance scene. 
If any single element might be credited with 
the change from traditional square dancing 
to the contemporary, it would have to be the 
modern sound system of today. 


Our first set must have weighed a “ton”. 
It was a Concord 15-watt amplifier with a 
non-variable speed turntable on the top. It 
slid into a pair of back-to-back speaker boxes 
that added greatly to the weight. Our micro- 
phone was one of those crystal affairs. If we 
werent careful and would forget and leave it 
in the back seat of the car where the sun 
would beat down on it during the day, we'd 
discover that the crystal had “melted” during 
the process and the microphone was ruined. 


= 


=) 


And the records, they were something else! 
Bulky, ten inch, 78 RPM monstrosities, they 
tended to collect surface noise almost from 
the first night they were used. 

Of course, the records weren't really our 
big problem. Our great concern was to get 
“live” music. We often experience a pang of 
regret as we think back to those days when 
no dance was a true square dance without the 
benefit of several musicians on the stage back- 
ing up the caller. What a delight; what power; 
what flexibility. Sometimes what a let-down! 
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Where at one time a caller with a strong 
voice might be able to lead three or four 
squares, today a caller needs to raise his voice 
very little indeed in order to be heard clearly 
and distinctly by 15,000 dancers or more. Be- 
cause the caller can be understood clearly and 
distinctly he is able to add descriptive calling. 
The whole pattern and character of the activity 
has reflected this advantage. 

If you are a caller and find that you are 
needed sometime to dance in order to fill out 
a square, try calling and dancing simultane- 
ously and you'll discover rather quickly some 
of the hazards of the trade faced by our sturdy 
square dance forebears. 

a 

Yes, it is fun to look back in order to 
appreciate what good has been accomplished 
in square dancing. Sometimes we need to look 
back to avoid pitfalls we thought had been 


conquered many years before. Just such a 
“memory came into sharp focus here recently. 
More than 20 years ago we were visiting 
in Denver, Colorado and had accepted an in- 
vitation to one of the best known square dance 
halls in the country. We were invited to call 
a tip and, just before being introduced to the 
dancers, the group’s caller warned us not to 
use any mixers. “These folks enjoy the people 
they’re dancing with and are not happy mixing 
from one square to another’, we were told. 

So be it, we thought. No need to question 
the man who was obviously successful so we 
went ahead and called. Later on in the evening 
it suddenly dawned on us that the dancers 
had not moved from the squares they were 
in when we had called for them. More than 
that, after looking more closely, we noticed 
that couple number one was still in the number 
one spot. Couple number two remained in the 
number two spot, etc. Everyone was in the 
same identical home position and in the same 
square all evening! 

We didn't waste time before finding out what 
was going on. It seemed that the hall had a 
capacity of 16 squares. The season opened in 
September. At that time, as people called in 
to make reservations for the coming season, 
they were assigned a square and a position 
in that square that would be their “permanent” 
spot for the entire season. 

In addition, if they were to be absent at any 
time it was up to the person to bring in a 
qualified “outsider” to fill his set spot in the 
square. There was no changing of partners, 
no changing of squares, no changing of posi- 
tions within the square. 

As far as we know this occurred only in a 
very few areas, At one time Dallas, Texas had 
a club using a similar principle. However, 
thank goodness, none of it lasted too long 
and the philosophy of square dancing being 
based on friendliness has taken over naturally 
and completely — or so we thought. 

Recently we've received several rather plain- 
tive: letters’ pointing out that a similar habit 
of “pre-forming squares” is beginning to show 
up in the writers’ area. 

Dancers are requested to call the club’s 
“booking agent” and, depending upon the 
couple’s ability and several other factors, they 
are “assigned” to a square. 

Of course at this stage of the game we've 
heard only one side of the story, but several 


OUR SALUTE TO SQUARE DANCE HISTORY 


During this past year a long-time dream 
around the Sets In Order household has come to 
life. A Museum of Square Dance History and a 
Square Dance Hall of Fame have taken their 
place on the walls lining Sets In Order Hall. 

Today the fwe cabinets that go to make up 
the beginning of the museum are filled with 
bits of nostalgic memorabilia, Pictures, a pro- 
gram or two, a souvenir from an early square 
dance, samples of early records, an “antique” 
microphone, a caller's notebook dating back 
a number of years — all mark the beginning of 
what one day will house important segments of 
Americana that have played their part in the 
history of square dancing. 

The Hall of Fame highlighted by a bust of 
Lloyd “Pappy” Shaw created by Jean Knapp is 
surrounded by oil paintings of some of the 
activity’s well-known “old-timers.” These Gene 
Anthony portraits and the museum form just one 
more important step in linking the traditional 
and the contemporary phases of square dancing. 


letters would indicate this could be the begin- 
ning of a trend. Let’s hope not. 

Let’s hope that whatever makes such a prac- 
tice a necessity will be ironed out satisfactorily 
without setting up barriers or distinctions that 
would rule out the very assets that tend to 
make square dancing the fun and _ friendly 
activity that it should be. 

If we are bringing people into our groups 
to help “pay the rent” before they are properly 
trained or adjusted to our dancing ability and 
find as a result that we must form little pro- 
tective groups in order to get in some good 
dancing during the evening, then something 
is wrong with our system. 

Whatever the problem may be, the past 
would indicate that the happy solution is one 
that allows everyone a place to enjoy the hobby 
he has spent time in learning. 

~~  @® 

The past indeed has many lessons for us. 
Our traditions in square dancing must not be 
overlooked nor forgotten. 

This month we have gone to some of our 
“favorite people” in the activity. We have tried 
to pick from them a few choice morsels to 
pass on to you in hopes that these ideas and 
suggestions will help play a part in your total 
enjoyment of American Square Dancing. 
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RESEARCH avo TRADITION 


As They Are Involved in 
American Square Dancing 


By Dorothy Stott Shaw 


[" IS EASIER TO DESTROY a folk custom or a 

folk art than you might think. If a group, 
or a colony, or a nation decides to drop some- 
thing (or accidentally drops it temporarily), it 
can be lost in three generations. For instance, 
the great weaving art of coverlet-making that 
turned out such masterpieces in the. New 
England states in the 17th and 18th centuries 
was completely lost during the 19th century 
and remained lost well into the 20th. There 
were the lovely coverlets in the museums of 
Boston and Philadelphia, but nobody knew 
how to do them. People had completely forgot- 
ten how to set the warp to get that particular 
effect and people had lost the patterns, too. 
The great itinerant weavers of New England 
had often written them down, but they were 
not printed in books — they were treasured in 
personal note books, by descendants of the 
craftsmen. These people may have held onto 
them jealously or they may simply have lost 
them. People had to start searching for them— 
and then a second set of people had to follow 
up by assembling the results of the informal 
search and putting them down in print, and 
that is research. 

We lost Christmas for 200 years! The Puri- 
tans deliberately left it behind in England be- 
cause they thought it was frivolous, and more 
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than two centuries later Nathaniel Hawthorne 
met up with a Christmas tree in Germany and 
came home and set one up in Concord, Mas- 
sachusetts, as if it were something new. It 
took almost another century for us to find 
once more the wonderful old, old carols that 
are sung today. 

Now, the beautiful New England coverlet 
patterns are set down, with pictures, in a fine 
book written by a Montana ranch woman who 
went to Boston and Philadelphia and figured 
it out from the fabrics themselves ...and the 
beautiful old carols are all in print and all on 
records...and the American Folk Dance, 
which was also lost for half a century, has been 
lovingly dug out and carefully recorded in a 
number of well-established books. 

It usually takes a short time to lose some- 
thing and a long time to hunt for it, but the 
research into: the American folk dance moved 
fast because some of the material was still hot. 
The hottest item in print was probably the 
book that Allan Dodworth published in 1885, 
which contained everything you needed to 
know about the dance (done then in ball- 
rooms) which contributed most to the current 
square dance. Only 30 years later, in 1915, a 
school teacher named Neva L. Boyd, came up 
with hair-raising material for children, which 
was really another background bit for our 
square dance. In 1918 we had Cecil Sharp, an 
Englishman, pinning down the Appalachian 
“running set” which contributed most to West- 
em square dance, and Elizabeth Birchenal in 
the same year published “The American Coun- 
try Dance — Vol. 1” which had the New Eng- 
land Quadrilles. In no time at all we had 
Henry Ford’s book and within the next 15 
years or so, Benjamin Botkin’s American Play 


Party Songs (1937) and Lloyd Shaw’s Cowboy 
Dances (1939). And this torrent of researched 
material went on almost without a break until 
about 15 years ago when people suddenly 
stopped dancing it and stopped believing in it. 

It had grown so quickly into a swift and 
varied and beautiful and joyous thing. It dis- 
appeared even more quickly from the square 
dance floors, where people seemed to be hav- 
ing a good time without it. Without the “tra- 
ditional” dance! But what was the use of dig- 
ging it up so lovingly and teaching it so widely 
if we werent going to go on dancing it? For 
even if it is now well-preserved in a number 
of excellent texts, it will not be right if the 
look of it and the feel of it are not passed 
down, person-to-person. 

The end objective of any folk movement is 
always people. There is no particular point in 
preserving a tradition, a folk tradition, for its 
own sake. It should be preserved for the sake 
of the people. Right now, we desperately need 
it — mixed, of course, with what we are cur- 
rently doing — because it gives us some of 
what we do not have in our current lives: 
freedom, variety, assurance and gaiety. And 
not so much of what we have too much of: 
regimentation, complication and frustration. 

Of course, what we are now dancing is tra- 
ditional, no mistake about that. Every pattern 
and movement goes back to something: to a 
contra figure, an old Morris figure, or a march- 
ing band figure. The stunning patterns of the 
Royal Canadian Mounties can also be done by 
people, walking, even if the people aren't as 
handsome as the horses. A great research man, 
Rickey Holden, once said that there was only 
one new figure in modem square dancing: Al- 
lemande Thar but the “inventor” of Allemande 
Thar always insisted that it was bound to have 
been done before. 


10 


But things are lost if we are not dancing 
them, lost to us and to our children, even if 
someone does revive them again in later years. 
And we really can’t spare them. What is lost? 
Well, the square dance chorus, for one thing. 
The sweeping chorus between the figures is 
what makes a dance a dance instead of a drill. 
It is the spot where the joy and wonder are, 
while the body is perfectly relaxed in the 
knowledge that it knows what to do next. Neva 
Boyd foresaw some of this dilemma when she 
wrote: “Those who use games merely as an 
intellectual drill will never grasp the benefits 
that follow in the wake of games played.” Such 
things as the great and varied “docey-do” fig- 
ures, for instance, blossom in the chorus — the 
“mountain docey-do”; the “Western docey-do’; 
the “Texas docey-do” (do-paso) — we buried 
half of the joy of our dance when we plowed 
these under. They were certainly challenging 
enough. We should never have let them go. 

Searcely anyone will agree with this, but to 
me the elimination of regional variations was 
a disaster. We could have danced together in 
the same set, with one couple doing a Denver 
shuffle and another the Abilene lift. (Do you 
know that there is scarcely anyone left in Texas 
who can show you how to do the Abilene 
lift?) Already we have been homogenized, re- 
duced to a common denominator; and when 
you reduce things to a common denominator 
it is likely to be the least common denominator. 

We never did succeed in bringing back the 
longways dance (the contra) to more than a 
tiny fraction of square dancers. The American 
Contra is beautifully our own. Somehow, it 


6. 


seems to represent all sorts of American virtues 
that we are all in fear of losing. And no dance that 
we have is so tangled up in its background of 
music. The music to which traditional contras 
were danced was some of the greatest dance 
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music the world has ever known. Take Broken 
Sixpence, for instance. You don't dance a rou- 
tine — you dance the music. The tune is the 
dance. Where Fred Bergin found this tune, I 
am not sure. He combined it with two other 
very old Scottish dance tunes: The Teetotallers 
and Scotland Draws a Sword. Each tune seems 
to have a story hidden between the phrases. 
All you have to do with it is dance a sensible 
basic routine that fits it. You have to remember 
that it is a hornpipe and that brings up all sorts 
of bright connotations like sailors in a row 
dancing on the deck of a ship. It is so packed 
with inferences that the man who never heard 
of one can surely find another — and dance 
the inference! The gallant old tunes — so ex- 
citing, so danceable; let us add modem tunes 
by all means, but need we discard the tradi- 
tional ones? Dancing in squares is great, but 
need we discard everything else? Lines, for 
instance? Circles? Triangles? Hexagons? Let’s 
keep the whole geometry book for the sake of 
the people. 

Or just two people? How about just two 
people dancing together, dancing something 
nobody else made up? That is very traditional. 
And how about the two people dancing in 3/4 
time? Yes! At a square dance: in a rest period 
set aside for the purpose — all the couples 
dancing a free waltz. You look as if you 
thought it was unthinkable. Why? “Well, we 
don't know how.” What sort of an excuse is 
that in view of the millions of not-too-bright 
people who have known how? “Well, we want 
to keep our square dance pure.” Oh? — oh yes, 
I get it — you mean unadulterated. Listen: if 
you want to keep something for a long time 
you have to adulterate it — with a preserva- 
tive. “Benzoate of soda added, as a preserva- 
tive” it will say on the can. And it’s not that 
you are preserving the life-sustaining food in 
the can — you are not. You are preserving it 
so that if can preserve you. That is what any 
good and time-proven tradition is — a pre- 
servative of a way of life. The “way” started 
out with in 1776, for instance. 

We seem to be in a rather tight place when 
it comes to tradition: so many people thinking 
they will be disloyal to the current dance if 
they admit that there is any virtue in what they 
think of as “old.” It is simple to introduce 
traditional dances in one-night-stands; many 
good teachers use little else. It may continue 
to be difficult in established clubs. Perhaps in 
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that situation we will have to be satisfied just 
knowing that on the big box that says “Modern 
Square Dance,” and a very pretty container it 
is, there is a line of that tiny print that says — 
“Tradition added, as a preservative.” It is in 
there all right. 

But with the young people it should be dif- 
ferent. If we can establish a pattern for chil- 
dren’s dancing in schools and recreation situ- 
ations that includes largely the old American 
Play Party Dances and Singing Games; and if 
we can catch the young people, the college- 
age young, and saturate them in this old tra- 
ditional, rushing, joyous, fulfilling square 
dance, we might find ourselves reviving the 
American square dance for the second time in 
fifty years. And, of course, it would, on this 
time through, include much of what is now 
called “modern.” 


One reason I can hope in this direction is 
that within a few days some fifty students from 
the University of Colorado, Colorado State 
University, Denver University, and Colorado 
State College (study those names for a mo- 
ment, and think what you read in the papers 
about riots and demonstrations and some other 
unlovely things!) — these will descend upon 
me here in Colorado Springs for their annual 
“One-Day Fellowship” and how they will 
dance! Their teachers are not too far ahead of 
them — they have all been college dancers 
themselves and were trained at the Lloyd Shaw 
Dance Fellowship, some of them for years. We 
shall have contras that roll, mixers that romp, 
gliding quadrilles, waltzes, and squares — such 
squares! There will be at least three young 
men who can call a docey-do hoedown that 
would curl your toes for joy. They can also 
call the latest singing hit with distinction. 
These are the “under-thirties” and the “under- 
thirties,” believe it or not, are the great tra- 
ditionalists. 


1] 


Think back. How far can you remember into square 1? 
dancing’s past? Based upon the statement “From yesterday fi 
we learn for today how to prepare for tomorrow”, we have \? 
asked several leaders to search their memories. Here | 


are the delightful results. 


DON ARMSTRONG 
New Port Richey, Florida 


Y OBJECTIVE in square dancing which to 

me includes contras, rounds, etc., could 
probably be summed up best in the word 
“pleasure”. Some people use the word “fun”, 
but to me that word sometimes is confused 
with hilarity and I want to avoid that. I use 
the word pleasure which can include fun and 
also hilarity but it leaves the door open for 
other words — joy, beauty, grace, comfort and 
consideration. These words also fit in my 
definition of pleasure in dancing. 

Therefore it seems to me that a mixture of 
the traditional and the contemporary can cer- 
tainly provide more pleasure for those I am 
working with than either does by itself. I feel 
about traditional and contemporary dancing 
and their terminology just as I feel about music. 


“Square dancing is joy, 
beauty, grace, comfort and 


consideration.” 
Don Armstrong 


Just because something is old does not make 
it good — or bad. The same thing is true about 
something that is really good and new. Music- 
wise, many people of the traditional school 
sound upon such as the Beatles but those of 
us who appreciate music have realized that in 
many cases the Beatles have turned out some 
fine musical arrangements and compositions. 
On the same ground, there is no reason to 
reject the music of traditional dancing or its 
forms just because they are old. There is a 
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tremendous amount of pleasure — using the 
words I used before — comfort, grace, beauty, 
etc. — to be found in many of the traditional 
dance arrangements. This applies not just to 
contras but to squares and to rounds. 

I have tried to present, over the past 25 
years, a combination of the traditional and the 
contemporary that will give the maximum 
amount of pleasure to the dancers on the floor. 
The choice of material — contra, or quadrille 
or circle dance — depends upon the capabilities 
of the floor and what they have been exposed 
to in the past. But there are levels of traditional 
dancing that will fit almost any bracket from 
the absolute beginner to the past master of 
the art of square dancing. 

There is a tremendous amount of challenge 
in traditional material to do it well — to music, 
gracefu. y and beautifully, in time and in keep- 
ing wit] the other people in your set or group 
just as trere is in the later contemporary dance 
action cf the present-day square dance caller. 
The challenge is there on both sides. 

The dancing of today can be enhanced tre- 
mendously by appreciation of the dancing of 
yesterday and I feel that a leader should never 
reject anything just because it is new or old. 
From both sources comes excellent dancing 
pleasure for people. After all, this is what we 
have done with square dancing. We have taken 
traditional material and improved upon it in 
many cases; we have based our activity today 
on what our activity was in the past. 

The leader of today who fails to take ad- 
vantage of the traditional material and music 
of the past is failing, in my humble opinion, to 
provide the maximum benefit of pleasure to 
the dancers. And I think the leaders will add 
to their own pleasure with this approach. 
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RALPH PAGE 


Keene, New Hampshire 


ESTERDAY AND TOMORROW are separated by 

today. I like to think of them as rooms of 
a home. Open the connecting doors and we 
move from one to the other as freely as we 
wish. Keeping the doors closed shuts us off 
from too many interesting things; we become 
our own prisoners! 

Too many square dance leaders have shut 
themselves into a prison room of “today”, car- 
ing nothing about “yesterday” and giving no 
thought to “tomorrow”. Some of them may be 
prisoners because of lack of know-how in read- 
ing of the past. This is one way of discovering 
the route that square dancing has traveled from 
yesterday to today. 

Hundreds of books and pamphlets have been 
published on square dancing. Haunt second- 
hand bookshops and search for the older books 
and magazines. Attend every church bazaar in 
your neighborhood; I have picked up several 
valuable old dance books from such a source. 
Write to your local and state historical societies. 
Above all do not neglect contacting the Library 
of Congress, Serials Division, in Washington, 
D.C. Go to auctions that are held to settle an 
estate where everything must be sold. Get 
acquainted with auctioneers and second-hand 
book dealers. They can pass on important 
leads to you. Don’t overlook The American 
Antiquarian Society of Worcester, Mass.; they 
have a good collection of early American 
dances and music. Cultivate the acquaintance 
of old-time dancers. Every town has them and 
they are usually willing to tell you about 
dances they used to do. The Mormon Church 
can render valuable assistance. 


ee 
Too many square dance leaders 
have shut themselves into a 


prison room of ‘today.” 
Ralph Page 


Your local library is a good source of back- 
ground material; if it is an up-to-date library 
they have microfilm reels of copies of your local 
newspaper. Read the back issues of 50 and 
more years ago; you will be amazed at the 
dance material. Your local or county historical 
society may have back issues of other news- 


papers that once were published in your area. 
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All of these things are going to take time, 
an infinite amount of patience and some money. 
Every journey begins with the first step and 
any step you take along the lines mentioned 
will be in the right direction. 

Going into the “tomorrow” room is another 
matter. You can make a good start by saving all 
of your dance programs from festivals, etc. The 
dance directions that come with square and 
round dance records should be preserved. Con- 
vention programs, modern square dance pic- 
tures and advertising, even articles describing 
how to make square dance costumes — all of 
these are important. You can't save everything, 
of course. But save as much as you possibly 
can, 

Tape machines are a help. Tape some of the 
recordings; tape yourself at a dance; tape your 
caller friends; tape conversations with old-time 
dancers and musicians. Somebody, sometime, 
will rise up and shout “hosannah” because you 
did just that. 


JIMMY CLOSSIN 
Orlando, Florida 


OME PEOPLE call square dancing a “fad” but 

I say, “Not so.” The dictionary says a fad 
is a passing fashion, craze or hobby. Marie 
Hoffer in Polite and Social Dances (1917) 
tells us square dancing was in vogue during 
Biblical times as “Circles and Cubics” done at 
religious festivals, so it could hardly be con- 
sidered a fad. 

My connection with and participation in the 
activity began about 65 years ago in the south- 
west ranch areas of Texas and New Mexico. 
This was back when automobiles had to be 
cranked and trusty old horses had to pull them 
out of mud-holes. Since autos couldn’t follow 
cow trails most folks saddled up their favorite 
horse to ride to the dances held at various 
ranches. They'd dance until almost daylight, 
then crawl on top of the trusty old horse, hang 
the reins over the saddle horn and go to sleep. 
Old trusty would take them home and stop at 
the corral gate. 

Opportunities to dance averaged 8 to 12 


per year. There was always a shortage of girls, 


marraan and single combined, ear lots of times 


ALAA A LW Cha 


cowboys would bie a handkerchief around their 
left arms and take the part of the girl in the 
squares. The women present never had a 
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chance to sit out a dance — double and triple 
duty for them. 

Dance patterns were simple. Everybody 
knew them all — easy, flowing patterns. We 
danced circle mixers, squares, polkas, schot- 
tisches, gavottes, mazurkas, minuets, circle and 
line dances. I believe we have lost more than 
we have gained with the present-day move- 
ments and patterns, in friendliness among the 
dancers, mixing and dancing with everyone. 


“The women present never had 


a chance to sit out a dance.” 
Jimmy Clossin 


One item I especially miss is the caller’s 
fill-in or patter, used to keep on the musical 
phrasing while dancers execute certain move- 
ments. Some patter was comical, some drawn 
from life and in general fitted the work and 
geographical area in which it was used. Here 
are a few: “Rope the yearlin’, brand the calf, 
meet your honey with a once-and-a-half.” — 
West Texas and New Mexico. “Swing on the 
corner Choctaw style, raise your bristles and 
go hog-wild.” — Oklahoma and Arkansas. 
“Some folks ride in Cadillacs, others ride in 
a Ford. I ride along on an old grey mule and 
beat him on the tail with a board.” — Washing- 
ton and Oregon. “Allemande a lodge pole, 
tamer-rack her down, grab a limb as you go 
by — Look out! Timber!” — Canadian Lumber- 
jacks. 

When I am asked why some of the old 
material isn’t used I tell people I believe that 
most callers think in order to hold interest they 
must continuously use the latest material. The 
old passes, the new appears; we call it prog- 
ress. Sometimes I question it. 


ED GILMORE 


Yucaipa, California 


N LOOKING BACK I don’t have to look too far 

because my mother and father met thru a 
social group where they had square dancing 
back in the 1890’s in West Texas. People got 
together infrequently because they lived on 
ranches widely scattered and the transportation 
was not easy. When they did get together it 
was a big affair; some would have to travel all 
day long Saturday in a flatbed wagon to get 
to the meeting. They'd bring the whole family 
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and a lot of food. The cowboys would ride in 
carrying their store clothes — their suits and 
their patent leather shoes — in their saddlebags. 
Out in the bam tubs and hot water would be 
provided so they could clean up before they 
had their dinner and started to square dance. 

The important thing that was brought out in 
my parents’ discussion is that when people got 
together it wasn’t called a square dance; it was 
a gathering for friendship and because they 
needed to be with other people. The frame- 
work of sociability was usually a square dance 
where they would clear out the large kitchen 
they had in those days, the dining room and 
sometimes the living room and form squares 
in each room. 

The caller would stand on a chair in the 
doorway where he could see as much as pos- 
sible of the group. The orchestra was always 
“live”, of course, with fiddles and guitars and 
other instruments, usually those they could 
carry. They'd dance until around midnight and 
then they'd quit and have a big feed again 
even tho’ they'd had a big dinner before the 
dance. 


“The framework of sociability 


was usually a square dance.” 
Ed Gilmore 


When I asked my Dad how they could stand 
it to travel all day and dance all night he said, 
“Well, they weren't necessarily stronger or 
hardier than people today; there just wasn't 
anything else to do. They didn’t have head- 
lights on the horses and the roads were ter- 
rible. They couldn’t go home in the dark so 
they danced.” 

At dawn, when they could leave, they would 
usually have some sort of worship meeting, 
then they would load up their kids and their 
wagons and head for home. 

The most important point is that these 
people gathered for sociability and it’s my be- 
lief that anything will live as it was born. 
Square dancing was born of people gathering 
for sociability and fellowship and it will live 
that way today. 

A couple more things. When Dad came to 
the square dances of our beginning group in 
the late ’40’s and some dancer or caller would 
show up with a big 10-gallon hat and blue 
jeans and boots he would just be indignant. 
He would say, “No self-respecting cowboy 
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would be caught dead with his hat on in the 
house. They always dressed in their Sunday 
best when they went to a square dance, They 
wore their coats in the presence of ladies, no 
matter how hot the night.” 

And then my mother, reflecting on those 
early dances, said that if you joined the church 
you couldn't square dance as it was considered 
sinful. She delayed quite a while joining the 
church because she couldn’t see anything 
wrong with square dancing. She finally joined 
and they did quit dancing. 

Some of the old terms they used were not 
just nonsensical words but certain commands. 
Take the swings. The waist swing — arm 
around the waist — was introduced into Amer- 
ica after 1900 from Europe. Prior to that time 
only the two-hand or elbow swing were used. 
The cowboys preferred, of course, to put their 
arms around the girl and they gave patter- 
names to the different kinds of swings. 

Corn bread was everyday fare; biscuits were 
for Sunday. The waist swing was biscuits; the 
two-hand swing the corn bread. So came the 
line, “Meet your little honey, pat her on the 
head; If you cant get biscuits, take com 


bread.” 


ED MOODY 


Nashua, New Hampshire 


1 i FRENCH settled in Canada and brought 
their quadrilles with them; the English 
settled in New England and Virginia and 
brought their longways (contras) and lancers 
with them. In New England square dancing 
seemed to be created by a mixture of French 
and French Canadian tunes plus English and 
Yankee tunes. The quadrilles and lancers be- 
came squares; the line dances remained con- 
tras. 

When in early America dances were held 
after dinners at the inns or in the homes, they 
were mostly formal affairs, with folks on their 
best behavior and clad in their best. 

About the middle of the 19th century the 
trek westward began and every wagon master 
provided for his wagon train two very impor- 
tant requisites — a good fiddler and one 
“wheelygo”. She was often his wife, slated 
for many duties including being master of 
ceremonies and prompter for the dances held 
in evenings along the way right under the 
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stars. This was the birth of true smooth western 
dancing as the folks weren’t hemmed in by 
boiled shirts and whale-bone corsets and craved 
more action than was possible back “hum”. 

My first memories of square dancing came 
about 1906 when my mother collared me every 
Saturday afternoon, washed behind my ears, 
polished me up, then chaperoned me in my 
patent leather pumps to dancing school. 


“,.. the trek westward began 
and every wagon master 
provided for his wagon train... 


a good fiddler.” 


Ed Moody 


The dancing mistress taught us the waltz, 
two-step, 5-step schottische, a quadrille, lancers 
and always Sir Roger de Coverly. She always 
prompted us for a few lessons then we were 
supposed to know the figures and as soon as 
a certain tune came from the pianist we 
marched thru the figure. 

This kind of thing continued until about 
1910 or so when the figures of the square 
dance were dimmed by the Castle Walk, tango, 
etc. Active square dancing retired to the hinter- 
lands but almost vanished in the cities. How- 
ever, like riding a bicycle the figures drilled 
into the youngsters’ minds — the 8 steps to 
each movement — never left them and so when 
Henry Ford and others began to revive tra- 
ditional square dancing some of us old young- 
sters found a joyful homecoming. 

During the period from 1915 to about 1952 
many local groups in the USA and Canada did 
what they called square dancing regularly to 
a live prompter and live music. The orchestra 
made the music; the clock told what you were 
dancing at that particular minute! At 8:30 
you would be doing a Galop; at 8:40, the 
Dutchess; at 8:50, Quadrilles #1, etc. Why 
they had a prompter, nobody knows. 

Let me ask you to separate in your thinking 
square dancing and barn dances. Square dan- 
cing — consisting of quadrilles, lancers and 
line dances — has survived because it is a 
refined pastime. Barn dances oft-times did use 
the same figures but they were done in a very 
boisterous way, lubricated by plenty of beer 
and hard liquor, with a quota of at least two 
fist-fights every evening when some swain chal- 
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lenged another for the possession of some girl. 
They are two separate categories and should 
never be mixed in anybody's thinking. 

The line dances, which came from England, 
seemed to predominate in the Virginia area 
for awhile. But the Irish migrated to the Vir- 
ginia area, too, and brought their type of dan- 
cing from their native “Cehildes” which were 
both line dances and squares. From this de- 
veloped the Kentucky Running Sets. 

When father and mother went to a dance 
it was white tie and tails for the man and full 
evening dress for the lady. The musicians also 
were in formal attire and the prompter in full 
dress. He did his one- or two-word prompting 
thru a megaphone and had several sized mega- 
phones to accommodate the size of the assem- 
bly of people. 

I remember one special occasion — say about 


1947 or so. Our town decided to splurge and 
hired Henry Ford’s group from the historic 
Wayside Inn and filled the Town Hall to over- 
flowing. The six-piece orchestra was clad in 
tuxedos and black ties but the prompter, who 
was a martinet for precision, wore full dress. 
There we were with a man directing who had 
only lately abandoned the megaphone and 
adopted the P.A. system but still prompted, 
as he hadn't discovered such a thing as patter. 
A hall filled with many just back from a 35 
year vacation (when square dancing seemed 
“lost”) but dancing instinctively, plus many 
who just didn’t know what a do si do or ladies 
chain meant. And that prompter sure tore into 
anyone who attempted to teach anyone else. 
He was the master and if you would listen 
to him you would get all the instruction you 
needed. 


SPECIAL NOTICE TO SUBSCRIBERS 


Recently we've received letters from folks who, 
after reading an issue of Sets, have wondered 
why we “... emphasize just square dancing in 
the schools...” or, in another instance, “ 
only caller leadership training...” etc. 

If it appears that we are favoring one aspect 
of this activity more than others during recent 
months, the illusion is quite understandable. 
During the last few years while a group of us 
called the Gold Ribbon Committee have been 
studying the square dance activity as a whole, 
we have literally taken it apart piece by piece in 
order to examine it, its participants and _ its 
possibilities. 

This period of study on the part of the Gold 
Ribbon Committee has resulted in the Report 
which has monopolized the pages of Sets in 
Order since last November. 

Now we are nearing the time when we will 
have presented the reports of the committee 
members on all fifteen of the important phases. 
In this issue you have read about “Research 
and Tradition.” Next month we zero in on 
PUBLICITY, PUBLIC RELATIONS, ADVER- 
TISING. We will examine everything that has 
to do with the projection of the proper image 
of square dancing — to attract newcomers into 
our classes and to create for non-dancers in 
our community a true picture of what square 
dancing today is all about. 

In September the subject is DANCER ASSO- 
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CIATIONS; in October, ROUND DANCE 
LEADERS ASSOCIATIONS, and related points 
of interest in the round dance picture. Finally, 
in November, the Committee will report on the 
potentials and products that make up the COM- 
MERCIAL SIDE OF SQUARE DANCING. 
Also, in that November issue, we hope to have 
a complete WRAP-UP of the entire Gold Ribbon 
Committee Report so that it can all be viewed 
in the proper perspective and one section related 
to another. 

Some of these sections have taken as many as 
twelve pages of magazine space to be discussed 
properly. This is why it has appeared at times 
that Sets in Order has been commenting on only 
one phase of the activity. Once the year’s project 
is completed and all the reports have been 
published it will be seen that no phase of this 
activity has been overlooked. Starting with 
January, 1970, Sets in Order will take a brand 
new approach at being of even greater service 
to the activity. Articles of general interest to the 
dancing public; on the training of leaders; on 
the round dance phase of square dancing; and 
all the related subjects that go into this great 
American dance will have their place in each 
issue. We thank you all for your patience and 
understanding, and to so many of you our sincere 
thanks for your contributions and ideas during 
this crucial planning period. 


The Editor and Staff of Sets in Order 
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ws BETTER TIME of year than this month 
to stop a moment and reiterate our pa- 
triotism. In its simplest form it just means 
“love of one’s country.” July 4, 1776, was the 
official date for the thirteen United States to 
declare their independence; now in July, 1969, 
let’s reafirm our devotion and appreciation for 
our heritage and our future. 

Last year at its 14th Annual Square Dance 
Round-Up in Germany, the European Associ- 
ation of American Square Dance Clubs had 
as its theme “Your American Heritage.” While 
decorations were accomplished on a _ rather 
grand scale, the ideas could be reproduced on 
a lesser plan by individual clubs with an ef- 
fective and appropriate result. 

One end of the hall was covered with mul- 
ti-colored silhouettes of the fifty states on a 
background of red, white and blue crepe paper. 
On each state was painted the state bird, 
flower, tree, motto, nickname, capitol and date 
it entered the Union. An American flag was 
used as the Mississippi dividing East and West. 

Red, white and blue crepe paper covered the 
other end of the hall where the callers’ stand 
was placed and another large American flag 
stood behind the stand. Multi-colored para- 
chutes were hung from the ceiling and, while 
these would not be available to the average 
club, they must have been colorful indeed. 

At the Round-Up, following the Grand 
March, fifty young girls and boys presented the 
fifty state flags and these were placed on either 
side of the callers’ stage for the balance of the 
program. 

There are many things a club could do to 
call attention to its country. Inspiring, patri- 
otic records are available which could be used 
during intermissions for background music. 


SETS in ORDER, JULY, '69 


A PATRIOTIC THEME 


Many banks, savings and loan companies, and 
often even markets, give away reproductions 
of historical documents which would make ap- 
propriate and interesting decorations for an 
evening's dance. And it just might be the time 
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Independence. How long has it been since you 
remember hearing such words as: “... We hold 
these truths to be self-evident: That all men 
are created equal; that they are endowed by 
their Creator with certain inalienable rights; 
that among these are life, liberty, and the pur- 
suit of happiness...” 
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FRIENDLY PERSUASION 


A here DUDES AND DOLLS of Alhambra, Califor- 
nia, have an enthusiastic club of some 40 
couples and have devised a four-way club di- 
vision which generates competitive enthusiasm. 

Each of the four Executive Board members 
serves as a captain and has one-fourth of the 
club as members on his team. Points are award- 
ed for the following activities and a record of 
each dancer is maintained: attendance at a 
regular club dance results in 30 points; partici- 
pating in a club visitation ears 20 points; 
assisting at the club’s beginner class gains 10 
points. These points are given per couple while 
a single dancer would garner half of each 
amount. 

At the end of six months, the points are tal- 
lied and the winning team is hosted at a pot- 
luck dinner furnished by the three losing 
teams. This dinner coincides with the club’s 
semi-annual Board Meeting, generally held on 
a Sunday evening. At the same meeting new 
officers are elected for the ensuing six months 
and a new competition begins. 

Each team captain has the opportunity to 
choose a color and a name for his team. Each 
team member is then identified by an appro- 
priate colored “stick-on” attached to his club 
badge. For example, when Alta and Jerry 
Ringer were team captains, they selected “Red 
Ringers’ for their team and cut do-nut-like 
holes from the center of small red, stick-on 
circles for their team badges. 

Each new board also may decide how the 
new teams will be formed. All the members’ 
names might be drawn at random from a hat. 
Or the membership list might be divided in 
four equal sections, or perhaps the names will 
be taken from the list with the first name go- 
ing to the president, the second to the vice- 
president, the third to the secretary, the fourth 
to the treasurer, the fifth to the president, and 
sO on. 

There are several advantages to this type of 
club activity: (1) For a six-months’ period a 
portion of the club members are likely to be- 
come really well-acquainted with each other. 
However, with the semi-annual change, the 
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next rotation will mean another group of 
members will get to know each other better. 
(2) The competition should generate enthusi- 
asm for the members to support all the club 
activities, but the competition is maintained 
on friendly, non-destructive lines. (3) When a 
new class graduates and becomes a part of the 
club, these neophytes are absorbed onto the 
various teams and have an immediate identi- 
fication with the older dancers. (4) The re- 
ward of the pot-luck dinner involves everyone, 
causes no real hardship on anyone, and encour- 
ages the club members to attend the general 
meeting. 

The Dudes and Dolls’ club competition cer- 
tainly does not detract nor take time from the 
enjoyment of their regular club dancing but it 
does add a side attraction which not only could 
be fun but would be one more inducement for 
members to be on hand. 


IDEAS FOR INVITATIONS 

Looking for something different for your 
square dance invitations? Consider some of 
the following: 

... Add a sequin to accent a key word and 
give your invitation a touch of sparkle. 

... Use different cookie’ cutters as a source 
for unusual shapes for invitations. 

... Try “Contact” paper for the cover. 

... How about a foreign language at the 
beginning of the invitation with the translation 
at the very end? 

... Round-shaped invitations or tickets, fold- 
ed in half, are difficult to misplace or acci- 
dentally throw out. Suitable for round dances, 
these are appropriate also for harvest dances 
or any party featuring a moon, sun, pumpkin, 
etc. 

.. If you need a telephone reply, try a pic 
ture of a telephone with the numbers very 
large in the center of the dial. 
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The Northeast Oklahoma Square Dance As- 
sociation has put together a kit of materials 
for square dance teachers in its area. Designed 
to assist them in introducing square dancing 
to the newcomer, the manila folder includes 
the following: a booklet about square dancing 
in the state published by the Oklahoma State 
Federation of Square Dance Clubs; a give- 
away pamphlet explaining square dancing to 
the non-dancer; a registration sheet for the 
beginners class, plus paper badges and _ indi- 
vidual enrollment cards for the newcomers; 
individual class membership cards and diplo- 
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ATTENDANCE RECOAB 


Ef AST mE 


NEOSDA 


HOWDY, 


mas for graduation. 

Several sheets covering a general explana- 
tion of some of the basic square dance figures, 
along with various suggestions on square dance 
philosophy, also are included. These are pre- 
sented as guidelines and not as a definitive 
class procedure as the Association realizes the 
final teaching should be left to the judgment 
and skill of the instructor. 

The NEOSDA has put a great deal of 
thought and work into the kit and the resulting 
product is neat and professional in its appear- 
ance. 
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Every once in awhile it’s a good idea for a 
club to stop, take a mental inventory and see 
if it’s overlooking any of the small items, some- 
times not obvious, which can be important to 
the success of a dance. When handled correct- 
ly these things were thinking of are never 
mentioned, seldom thought of, but when un- 
satisfactory can be a thorn in someone's side. 

Here’s a sampling of what we have in mind: 


Parking Area — Does your club have a satis- 
factory parking arrangement? Is there ample 
parking available to handle the size crowd you 
expect at a dance? Is the area well-lighted? Is 
it considered safe parking? Is there an area 
close to the entrance for the caller and refresh- 
ment committee to unload equipment and sup- 
plies? 


Hall Location — Is your hall easy to locate? 
If not, do you have mimeod maps to hand 
out or mail out to guests or first-timers? Can 
you post signs close to the locale with arrows 
or simple directions? Is there any need to have 
a club member on the grounds to assist danc- 
ers to find the hall? 


Cloak Room — What facilities does your 
club have for wraps? Is there enough “hang- 
ing’ space to accommodate the coats and 
sweaters of all the dancers? Are ladies’ purses 
protected if your dance hall is open and the 
general public has access to itP How do you 
plan for winter weather and a deluge of rain 
or snow gear? 


Restrooms — Are the facilities of your club 
clean and well-equipped? Does this include 
soap? Does an early committee member check 
them each evening ahead of time? By the same 
token does the club leave them in order for the 
next group? 
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Things Not Obvious 


Miscellany — Are there sufficient ash trays 
on hand for the dance? Are there any waste 
baskets in evidence for members to deposit 
gum wrappers, tissue, etc.P Does the treasurer 
always have change? Is there drinking water 
available? 


There's no doubt that these questions do 
not involve the major emphasis of the evening. 
They have nothing to do with the calling and 
the dancing; they are not concerned with the 
heating or lighting of the building or the con- 
dition of the floor; they don’t even touch on 
the refreshment portion of the dance. They 
can be minor side attractions or detractions. 
By thinking about them and working them out 
ahead of time, however, they will remain 
minor and not obvious. And that’s a major plus 
for your club. 
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delight when 
square dancers find that their home city 
can be combined with a square dance fig- 
ure and the play-on-words results in a 
charming and suitable club name. 

Such an instance is the Alle Mandarins 
of Mandarin, Florida. 

And the name is further accentuated 
on the badge by a _third-dimensional 
square dance couple executing an Alle- 
mande Leit. 

In its fifth year of dancing, the Alle 
Mandarins is one of the rather rare 
groups to enjoy dancing to a lady caller, 
Anne Lawhorne, and praise her for “ex- 
cellent instruction, worlds of patience 
and generosity of time and energy.” 
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H™ CAN I get my dancers to dress up? Any- 
one who goes to Talk Sessions at Conven- 
tions and Camps hears that question asked all 
the time. I must be lucky — the people I dance 
with all seem to dress for it as a matter of 
course, and vary their clothes with the occa- 
sion, whether it is a workshop, a club night, 
or a big Party Dance. But this is the season 
of travelling callers and dancers, and in other 
parts of the country the dressing seems to be 
a real problem. Even here, it seems to bother 
callers and beginners’ classes. It is true that 
new dancers do have to be told how and why 
we dress up, and a lot of old dancers have to 
be urged to keep on doing it. 

I know why I dress up for dancing — I love 
square dance clothes. To me, they are the 
prettiest, gayest, most comfortable and most 
becoming clothes I have ever worn. No matter 
how tired I may be, or how near we come to 
deciding to stay home just this once, the 
moment J get into those full skirts and fluffy 
petticoats and soft slippers, I am ready to go. 
No matter how far from perfect your figure 
may be, there is a square dance style that will 
make you look attractive. Men, too — you all 
look taller and slimmer and more glamorous 
in those frontier pants and fitted shirts, all 
fresh and colorful, just like the hero in a West- 
em. There is a feeling of lightness and bounce 
and gayety in a room full of dancers in cos- 
tume that you would never get in a thousand 
years if you all wore the same clothes you do 
at home — even without tight skirts and high 
heels. 

The big question seems to be which comes 
first, the spirit or the costume? Do you feel 
like dancing because you are dressed up, or 
did you dress up because you felt like dancing? 
Do some people, who have been dancing long 
enough to know better, come to dances in the 
same full skirts and blouses they wore market- 
ing because they don’t care very much about 
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dancing anyhow, or do they dance rather 
sloppily just because they didn’t bother to 
change? Would they be more enthusiastic if 
they could be persuaded to try it our way? 
What could you do to make dressing up more 
attractive to them? 

In my opinion, the responsibility for dan- 
cers dressing or not dressing can usually be 
laid squarely at the feet of their first caller and 
his wife. Obviously, since “imitation is the 
sincerest form of flattery”, dancers who love 
and admire their leaders will try to do as they 
do. But some callers’ wives still seem to fear 
that wearing special square dance dresses when 
their dancers do not, might be misunderstood 
as showing off. They certainly have a point, 
if they wear elaborate, intricate, too-fussy 
clothes. The idea should be to start with work- 
shop-type clothes, the sort of thing that makes 
each woman feel “Now I could make some- 
thing like that, too!”, and then encourage the 
beginning dancers to ask how to go about it. 
When the dancers are ready for their first big 
dance affair, the caller's wife can start a dis- 
cussion of what everyone is going to wear, and 
offer help in planning something a little more 
elaborate. This might be the time to suggest 
investing in a real square dance dress from 
a shop or catalogue (which the caller’s wife 
happens to have with her), or adding more 
petticoats for a fancier effect. The idea is to 
bring the dancers along slowly, from simple 
class dresses to a variety of types, as they 
progress. 

With men, the selling job seems easier. Most 
men are all too anxious to invest in their first 
pair of boots, and Westem shirts are easy to 
buy. But I think that after the first plunge, 
many men need the cooperation of their wives, 
to see that there is always a clean, fresh Western 
shirt ready, and to make them feel welcome to 
wear it, instead of saving it for Saturday night. 

Assuming that you are a caller's wife who 
wants to help, just what should you tell your 
new dancers? How do you define a square 
dance dress? I once wrote a brochure on the 
subject for a Convention, and we laid down 
a set of minimum requirements, like this: 

A square dance dress should be comfortable 
— not too tight anywhere, not too hot, with no 
loose ends to catch on things. 

It should be becoming to you. 


(Please turn to page 58) 
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STYLE LAB 
EXPERIMENTING WITH 
THE GEAR WHEEL 


N “EXPERIMENTING with an old “friend” 

Venus and Mars recently, we had an oc- 
casion to try a number of variations of the 
Gear Wheel principle. 

In Venus and Mars, the eight dancers in a 
square would make a Left Hand Star. One of 
the ladies, designated by the call, would leave 
the eight-hand Star and start a Right Hand 
Star out to the side. Following her action, 
each of the other ladies in order would join 
her Right Hand Star. The resulting two Stars 
(men in a Left Hand Star and the ladies in a 
Right Hand Star) moving closely together, 
would tend to “mesh” and the Gear Wheel 
principle would be obvious. 

If memory serves us correctly, another form 
of this simple but challenging movement oc- 
curred from a single set-up with couple number 
one wheeling around in position to face out. 


Couple number two falls in behind them. Couple 
number three closes up slightly and couple 
number four steps behind number three. Then, 
in a Cloverleaf type of movement the men would 
start a Left Hand Star and the ladies simulta- 
neously a Right Hand Star, resulting in another 
type of Gear Wheel. 

Weve seen a number of variations on yet 
another method and present, in an incomplete 
form, one principle that you will enjoy experi- 
menting with. From a promenade (1) one 
couple, indicated by the call, does a simple 
peel-off which means that they do a U-turn 
back by turning away from each other and 
ending facing the opposite direction (2). Fin- 
ishing this, they step slightly apart so that 
the next couple moves in between them and 
also does a peel-off (3). The same movement 
is followed by the third couple that moves into 
the space provided for them (4) allowing them 
to turn around (5) following which the entire 
line of six dancers moves slightly away from 
the center (6) allowing room for the last 
couple to move into the center (7) ending in a 
long line of eight (8). 

Experimenting from this point for possible 
use as an exhibition number, the long row 


of dancers does a Bend the Line (9) and 
as an expedient, the men simply face left while 
the ladies face right and start a Cloverleaf 
so that the men move into a Left Hand Star 
(10) and the ladies into a Right Hand Star 
(11). 

As the Stars move, one dancer at a time 
trades with his partner (12) so that the men 
move into the ladies’ Star and the ladies into 
the mens Star. This is repeated so that the 
men once again return to the Left Hand Star 
and the ladies to a Right Hand Star. 

Finally, as called directionally, the men, one 
at a time, will pick their partner from the 


other Star (13) and Star Promenade (14) 
until all dancers have regained their partner. 
(15) As we said earlier, the examples shown 
here are strictly experiments on a theme and 
our dancers are out of position. Another method, 
going back to (9), would be for the dancers to 
Star Thru then Cloverleaf into the two meshing 
Stars. 

There are several ways that this movement 
can be accomplished from the same basic 
promenade starting position and with this as 
an incentive, Sets in Order invites you to send 
in your “call”. We will print the ones that 
appear to show the greatest promise. 


| HOMES FOR SQUARE DANCING | 


M.A.S.D.A. 
CENTER 


Montgomery, Alabama 


The M.A.S.D.A. Center in active use. Banners decorate the 
front of the hall behind the caller's stand. 


ONTGOMERY, ALABAMA — Home of the 
Annual Dixie Jamboree, Cradle of the 
Confederacy, etc., etc. and yet, until 1965, 
without an adequate hall for social club square 
dancing. Today all that is changed; a $20,000 
building has been built and has been in use 
for over three years. It is the M.A.S.D.A. Cen- 
ter and used exclusively for square dancing. 
During 1962 the Montgomery clubs got to- 
gether and formed the Montgomery Area 
Square Dance Assn. with a membership of 16 
clubs. Among many other activities the stand- 
out of the association’s accomplishments is the 
building of the Center, which took about three 
years from dream to reality. After many meet- 
ings to discuss ways and means of doing the 
job, the decision was made to sell shares at 
$10.00 each to square dancers. Property was 
found and purchased; the association con- 
tacted a local bank and borrowed the money 


needed for the construction. 

The finished building is of steel — 60’ x 80’ 
with room for expansion; has two rest rooms; 
an office; a large kitchen with stove, refriger- 
ator and cabinets; gas for warmth, air-con- 
ditioning to cool; water coolers; club mail 
boxes and bulletin board. The floor is of hard 
oak. There are 100 metal chairs and several 
tables kept in the building. Outside is a paved 
parking area. 

Clubs using the hall must pay $1.00 per 
member into the Association Fund per month. 
Four clubs dance in the hall during the week 
and the monthly association dance is held on 
third Saturdays. There is a workshop and round 
dancing as well as special dances. 

Visitors are always welcome and more infor- 
mation may be had from Dewey Glass, Presi- 
dent Montgomery Square Dance Assn., P.O. 
Box 7132, Montgomery, Ala. 36107. 


The M.A.S.D.A. Center in Montgomery, Ala. (left). Interior view of the Center (right) shows the floor looking 


towards the kitchen and entrance. 
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Those with items Ae special interest | 
should send them to NEWS EDITOR, | 
' Sets in Order, 462 North Robertson — 

Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 
~ although time may not allow the per- 
sonal acknowledgement: of each one. 


Colorado 
The Denver Parks and Recreation Depart- 
ment is sponsoring square and round dancing 


every Friday evening at 8 P.M. at downtown 
Denver's Civic Center, beginning June 6 .and 
continuing thru August 29 with Lyle and Sue 
Baker hosting the Platter Parade program. 

— Raoul Tayon 

On August 10 the Waggin Wheelers will 
sponsor their annual outdoor Picnic and Square 
Dance in the Garden of the Gods. The picnic 
starts at 4 P.M., food is served at 6 P.M. and 
dancing starts immediately after. This family 
affair includes entertainment for the children. 
A donation of $3.00 per family is requested. 

Waggin Wheelers invite passing-thru square 
dancers to dance with them on Ist, 3rd or 5th 
Fridays at the Carriage Stop, 27th and Robin- 
son in Colorado Springs. 

In line with publicity policy to lure dancers 
to Colorado for enjoyable, cool square and 
round dancing, the Colorado State Square 
Dance Assn. has designed an official badge for 
its officers and member dancers to display 
while traveling or dancing in the Rocky Moun- 
tain Area, at National Conventions, etc. The 
badge has a white background with red and 
yellow predominant, and lettering in black. 

— Jack Halfacre 
Idaho 

The Intermountain Square Dance Assn. is 
holding its 14th Annual Funstitute at McCall 
on Payette Lakes on July 11-13. The theme — 
Dancing Under the Pines. Car] Dice is General 


SETS in ORDER, JULY, '69 


Chairman, with Jim Dundon and Ed Mower. 

Ray Jones is the new president of the associa- 

tion; serving with him are Leo Lange, Ralph 

Kromer, Doug Hyslop and Jim Dundon. 
Wyoming 

Gene Olson of Mesa, Arizona, will be calling 
three nights a week during the summer at 
Lake Lodge, Canyon Village and Mammoth in 
Yellowstone Park, from mid-June until Sept. 
14. All dancers are welcome. 

Illinois 

The Shufflin’ Shoes will be dancing every 
Ist and 3rd Friday all summer long at the 
Moose Hall in Berwyn, with the exception of 
July 4th. Ken and Dot Olson are in charge of 
round dancing and Jim Stewart is the club 
caller. Visitors will be welcomed. 

Indiana 

The Lazy Days Weekend is scheduled for 
August 15-17 at Miami Camp Grounds, 3 miles 
N.E. of Perkinsville. Jack and Grace Livingston 
are hosts, assisted by the Bob Dubrees, Dale 
Riffles, Walt Williams’ and Wally Mills’. 

England 

Square dancing in England has taken an- 
other step forward with the formation of a 
Northern Subsidiary of the British Assn. of 
American Square Dance Clubs. Eleven clubs 
are meeting at regular times to discuss and 
promote square dancing. Ronnie Vizard is 
Chairman of the newly formed group. 

When you want to call, the best thing to do 
is to form a club of your own. At least, that 
was the procedure followed by Arthur Davis 
of March in Cambridgeshire. He ran three be- 
ginner classes and from them formed a club 
of from four to six squares dancing each time 
they meet. 

Oklahoma 

Officers for 1969 in the Oklahoma State 
Federation of Square Dance Clubs are: Ralph 
McDermott, Pres.; Roy Drain, Adolph Klein 
and John Kirkpatrick, Vice-Presidents; Howard 
Hoyt, Secy. and Arvel Jones, Treas. Educa- 
tional Director is Harry Bennett and Publicity 
Director is C. L. Boyd. 

The Northeast Oklahoma Square Dance 
Assn. had their 22nd Annual Festival in Tulsa 
on April 12, the day beginning with rounds at 
10:30 A.M. 

The 23rd Oklahoma State Federation Annual 
Festival will be held on November 1 at the 
Oklahoma City Fairgrounds Arena. For infor- 
mation write to C. L. Boyd, 5721 N.W. 3lst, 
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Oklahoma City, Okla. 73122. 

As reported in the Grand Square Newsletter 
of the Central District Assn., Major Fred Bon- 
ner, USAF, a past president of the district 
association, has been awarded the Vietnamese 
Medal for Gallantry with First Oak Leaf Clus- 
ter for his service in Vietnam. This represents 
only the second time this award has been 
given. As noted in the publication, “this award 
and the man who eared it stand out as a 
fitting reminder that leadership, honor and 
patriotism are alive in America today.” 

The Kiwanis Hall on S.W. 29th in Oklahoma 
City is the new home for the Fun Timers Club 
as of May 13, when it was inaugurated by them 
with a dinner dance. 

Spain 

April 5 was graduation night at La Cita 
Service Club, Torrejon AB and 44 people 
showed up to participate in the festivities. After 
all the gimmicks and fun there was a little more 
serious ceremony to initiate the group into 
Madrid Squares. Harry Cacy was instructor 
for the group and sharing the calling with him 
on this occasion was Len Bergquist. Another 
ceremony took place when Len and Elly Berg- 
quist turned over their “Caller” and “Taw” 
badges to Harry and Shirley Cacy. Len has 
resigned as Madrid Squares caller due to his 
assignment to Tan Son Nhut AB, Saigon. 

New Jersey 

It's possible to dance from 9:30 P.M. until 
5 A.M. at the Night Owl Dance on July 26 
at the Hayloft in Asbury Park. Callers will be 
Ed Fraidenburg, Buck Fish and Roy Keleigh. 
Refreshments will be served at midnight and 
coffee and buns to those hardy souls who sur- 
vive until the dawn. 

Red Bates will be the caller on July 19 at 
the Hayloft. — Bernice Bonsall 
New York 

October 10-11 are the dates for the Fifth 
Syracuse Fall Festival at the War Memorial. 
Featured will be callers Lee Helsel, Jerry Helt 
and Bob Yerington with Norma and Phil Rob- 
erts cueing the rounds. 

The second annual New Dancers Jamboree 
sponsored by the Border Boosters Square 
Dance Assn. was held in St. Lambert, Quebec, 
Canada, with some 400 dancers in attendance. 


The association is comprised of nine clubs from 
Quebec and New York State. It is unique in 
North America in that no other square dance 
association on the continent overlaps an inter- 
national border. 

Pennsylvania 

On November 1 the Flirts and Skirts will 
hold their 3rd Annual Fall Festival at Ranch- 
land, Mechanicsburg, with eight area callers 
taking part. — J, Lee Brenneman 

Massachusetts 

Callers at the Bay Path Barn in Boylston for 
July will be Chet Smith on July 5; Beryl Main 
on July 11-12; Max Forsyth on July 18-19 and 
Decko Deck on July 25-26. 

Gingham Squares of Millbury celebrated 
their 2nd anniversary on May 17 with a smor- 
gasbord and special dance with Leo Chauvin 
calling. 

D.C. Area 

The Bachelor and Bachelorette Square Dance 
Club of the Greater Washington Area dances 
weekly at the Pentagon and is holding a series 
of guest caller dances this summer. Tom Crad- 
dock is scheduled for July 10; Howie Shirley 
on July 24; Paul Hartman on Aug. 7 and Jim 
Schnabel on Aug. 21. “I Danced at the Pen- 
tagon” badges will be available. 

— William C. Wallace 


Square dance royalty. Karen and Curt Whitman were 
selected King and Queen of the Harbor City 
Squares Sweethearts’ Bail at Eau Gallie, Florida this year. 


This colorful display of 
banners represents clubs 
belonging to the Shasta 
Cascade Square Dancers 
and Callers Association 
in Northern California, 
— Photo by 

Charles H. Echols, Jr. 


Texas 

The 4th Annual San Angelo Square and 
Round Dance Festival is planned for Oct. 3-4 
at the Coliseum in that city. Don Franklin and 
Jon Jones will call; Manning and Nita Smith 
will be in charge of round dancing. For in- 
formation write Buddy Carr, 1342 State St., 
San Angelo, Texas 76901. 

North Carolina 

The 2nd Annual Autumn Leaves Festival 
will take place in Montreat on October 17-18. 
The staff is comprised of Bob Dubree, Bud 
Plemmons, Masked Phantom (Masked Phan- 
tom?) and Bill and Edna Anderson. Write Don 
Williamson, Route 8, Greeneville, Tenn. 37743. 

Virginia 

Nov. 14-15 are the dates for the 13th Rich- 
mond Square and Round Dance Festival. Call- 
ing will be Lee Helsel, Johnny LeClair, Earl 
Johnston, Jim Schnabel and Charlie Falwell. 
Rounds will be cued by Ben and Vivian High- 
burger, Roy and Dulcy Belz and Ray and 
Eloise Appel. — Joe Akers 

Tennessee 

Jerry Smith is the new president of the Barn- 
lofters Square Dance Club in Nashville. The 
club has just graduated a class, with Bill Burk- 
pile as instructor and club caller. 

Georgia 

A new club, The Swingin’ Swampers, was 
formed in Folkston with a membership of 24 
couples. Visitors at the graduation dance came 
from South Georgia and North Florida. The 
club name comes from its location near the 
great Okefenokee Swamp. They will dance on 
2nd and 4th Thursdays; visitors are invited to 
dance with them and caller Dick Barker. 


Ontario 

There will be intermediate square dancing 
every Monday evening during the summer at 
Clairlea Public School in Scarborough, with 
Lloyd Priest calling. Visitors are welcome, of 
course. 

One of the most popular events of the sum- 
mer in Ontario is the modem square dance 
in the Blakeley potato bam, with Alliston 
Swinging Eights hosting. Bill and Barbara 
Cooper, regular callers for this group, will be 
joined by other well-known leaders in provid- 
ing the calling on July 9. Last year the huge 
barn overflowed and crowds danced on the 
grass. Art Gross is chairman. 

When square dancers around Barrie heard 
that their favorite park site was in danger of 
being sold, they rallied around to join other 
citizens in an effort to save the green spot. 
The best way to raise money for such a pur- 
pose? Square dancing, of course! Thus grew an 
ambitious plan for an all-day program called 
“Save-the-Park-Day” on April 26. Four levels 
of dancing were planned with dancers from all 
over the province and callers like Norm Wil- 
cox, Ernie Dempster, Ron King and Lorne and 
Betty Hay. 

Toronto and District Square Dance Assn. 
held its Annual Meeting and Election in Agin- 
court on April 12 and chose Bill Murray of 
Oshawa as next season’s president. With him 
on the executive will be Bob Jaffray, V.P.; Alan 
Munro, Treas.; and a new Secretary team, Art 
and Ema Gibson. Bill Robinson was appointed 
Chairman of next year’s International Conven- 
tion at the Royal York Hotel, Toronto, in June. 

— Mollie Elliot 
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FOR LEADERS IN THE FIELD OF SQUARE AND ROUND DANCING 


July 1969 


EW ORLEANS, home of American Jazz, the 

famed French Quarter and the 1971 Nat- 
ional Square Dance Convention, is also home 
for this month’s feature caller, Bob Augustin. 
From the many calls he uses with his dancers 
Bob has selected this dozen as being among 
his current favorites. Once again we remind 
our readers that the dances found in this sec- 
tion each month are not necessarily original 
with the featured caller. They are, however, 
dances that he enjoys calling and ones that 
his dancers find pleasure in dancing. 


Four ladies grand chain four 
Number one couple half sashay 
Heads pass thru separate 

Round one make a line 

Those who ¢an star thru 

Those who can star thru 

Those who can half square thru 
Those who can go right and left thru 
Square thru three quarters ‘round 
Those who can 

Left square thru three quarters 
All four couples California twirl 
Those who can right and left thru 
Dive thru go right and left thru 
Square thru threé quarters ‘round 
Allemande left 


Four ladies grand chain four 
Number one couple half sashay 
Heads pass thru separate 
‘Round one make a line 


Star thru 

Those who can go right and left thru 
Pass thru 

Those who can go right and left thru 
Pass thru 

Those who can go right and left thru 
Pass thru 

Face to the middle back away 

Star thru 

Those who can go right and left thru 
Dive thru 

Go right and left thru 

Pass thru 


Right and lef? thru 
Outside two dive thru 
Square thru three quarters 
Allemande left 
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Four ladies chain three quarters ‘round 
Heads cross trail thru 

‘Round one make a line 

Pass thru 

California twirl 

Pass thru 

Wheel across 

Bend the line 

Star thru 


Swing thru 

Men run right 
Couples circulate 
Wheel and deal 
Right and left thru 
Dive thru 

Pass thru 

Pass thru 

Left allemande 


Heads square thru four hands 
Swing thru 

Turn thru 

Left turn thru in the middle 
Centers in 

Cast off three quarters 

Star thru 

Swing thru 

Turn thru 

Left turn thru in the middle 
Centers in 

Cast off three quarters 

Star thru 

Right and left thru 

Dive thru 

Square thru three quarters 
Allemande left 


Four ladies grand chain four 
Heads go right and left thru 
Two ladies chain across 

Same ladies dixie chain 

Turn to the right 

Go single file ‘round one 

into the middle dixie chain 
Lady go left and 

Men go right 

‘Round one into the middle 
Star thru 

Right and left thru 

Dive thru 

Pass thru 

Star thru 

Right and left thru 

Half square inru 

Those who can go right and left thru 
All four couples California twirl 
Allemande left 
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Head couples turn thru 
Separate ‘round one 

Into the middle 

Box the gnat 

Right and left thru 

Square thru three quarters 
Star thru 

Pass thru 

Wheel and deal 

Double pass thru 

First couple left the next one right 
Right and left thru 

Rollaway half sashay 

Pass thru 

Round off 

Dixie daisy 

Centers in 

Cast off three quarters ‘round 
Box the gnat across from you 
Come back | 

Go right and left thru 

Star thru 

Square turn thru 

Face out make a U turn back 
Rollaway half sashay 
Allemande left 


BOB 
AUGUSTIN 


An active member of the square dance 
fraternity since March 1957, Bob was encour- 
aged to take up calling two years later while 
vacationing at Kirkwood Lodge, Missouri. He 
called his first complete dance in April 1958 
and since that time has led an extremely busy 
square dance existence. As a recording artist 
on the Lore label he has produced more than 
20 records. He formed the Bobcat Square 
Dance Club in New Orleans in 1965 and calls 
regularly for it once each month. Bob is a 
familiar figure in the South and he has ap- 
peared on many festival and convention pro- 
grams in addition to being featured as guest 
caller in clubs throughout the South and West. 


Side ladies chain across the way 
Head two couples half sashay 

Lead to the right 

Ladies break to a line 

Half square thru 

Girls square thru three quarters 

Men turn back 

Box the flea 

Left square thru three quarters 

Men square thru three quarters ‘round 
Girls turn back and 

Box the flea 

Left square thru three quarters ‘round 
Girls pass thru 

Men turn back 

Allemande left 


Promenade don’t slow down 
First and third wheel around 
Right and left thru 

Cross trail back and 

Star thru 

Circle up eight 

Rollaway half sashay 

Circle to the left 

First and third half sashay 
Those who can go right and left thru 
The others star thru 

Right and left thru 

Dive thru 

Square thru three quarters 
Allemande left 


Four ladies grand chain four 
Heads square thru four hands 
Swing thru 

Men run right 

Men circulate 

Couples circulate 

Men circulate 

Couples circulate 

Wheel and deal 

Right and left thru 

Dive thru 

Square thru three quarters 
Allemande left 


Heads half square thru 

Spin chain thru the outside two 
Girls turn back 

Circulate 

Meet that man wheel and deal 
Spin chain thru 

Girls turn back 

Circulate 

Meet that man wheel and deal 
Dive in 

Square thru three quarters 
Allemande left 
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Heads lead right 
Circle to a line 

Pass thru 

Wheel and deal 
Double pass thru 
Centers in 

Cast off three quarters 
Barge thru 

(Man is facing a man, lady facing 
a lady) 

Slide thru 

Centers trade 

Move up and back 
Star thru 

Swing thru 

Turn thru 

Allemande left 


Side ladies chain thru 
Head couples half sashay 
Heads lead right 

Circle 

Ladies break to a line 
Square thru four hands 
Girls turn back 

Substitute 

Dixie daisy 

Centers in 

Cast off three quarters 
Square thru four hands around 
Men turn back 

Substitute 

Dixie daisy 

Centers in 

Cast off three quarters 
Square thru four hands around 
Girls turn back 

Substitute 

Girls pass thru 
Allemande left 


OH MY 
By Ken Collins, Westlake Village, California 
Side ladies chain across 
Head ladies chain to the right 
Heads lead right circle to a line 
Right and left thru 
Men lead dixie style to a wave 
Left spin chain thru 
Pass thru to a 
Left allemande 


ODNODER 
By Gene Pearson, Groves, Texas 
One and three go right and left thru 
Rollaway half sashay 
Star thru circle four 
Head gents break to a line of four 
Pass thru wheel and deal 
Center two right and left thru 
Full turn around 
Slide thru the outside two 
Then square thru four hands 
Those in middle right and left thru 
Everybody rollaway 
Everybody turn back 
Everybody left allemande 
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SLIDE DIXIE GRAND 
By Ralph Kinnane, Birmingham, Alabama 
Side two ladies chain across 
One and three to the right 
Circle four to a line 
Pass thru wheel and deal 
Double pass thru 
Face your partner back away 
Slide thru dixie grand 
Right left right 
Then allemande left 


MEANS TO AN END 
By Kevin Leydon, Dandenong, Victoria, Australia 
Four ladies chain three quarters 
Head two ladies chain across 
Same two ladies chain right 
Head two couples right and left thru 
New couple number three half sashay 
New couple number one half sashay 
Down the middle while you're that way 
Split two ‘round one line up four 
Four to the middle wheel and deal 
Lead couple California twirl 
Sides separate and star thru 
Double pass thru 
First go left next go right 
Star thru dive thru 
Square thru three quarters 
Left allemande 


SINGING CALL* 


THE NAME OF THE GAME 
By Marshall Flippo, Abilene, Texas 
Record: Blue Star #1848, Flip Instrumental with 
Marshall Flippo 
OPENER, MIDDLE BREAK, ENDING 
Now all four ladies chain across 
You turn ‘em left don’t get lost 
Rollaway and circle ‘round the ring 
Four ladies rollaway you know 
Then circle left and around you go 
Left allemande go weavin’ ‘round and then 
There were girls that I’d romanced with 
Giris that | had danced with 
Do sa do then promenade that hall 
There were girls I'd kissed and lied to 
Some | couldn't though I tried 
The name of the game is love and 
| played it with them all 
FIGURE: 
Now the head two couples promenade 
Halfway now with your maid 
Go down the middle right and left thru 
Then swing thru and when you do 
Spin the top when you’re thru 
Pass thru right and left thru again 
Swing thru and when you’re thru 
Swing thru again boys run to the right 
And promenade that hall 
There were girls that | had courted 
Girls whose marriage plans | thwarted 
The name of the game is love 
| played it with them all 
SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending. 
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ROUND DANCES 


OUR LOVE AFFAIR — Windsor 4738 

Music: Windsor — Piano, Saxophones, Flutes, 
Drums, Bass, Trumpet, Clarinet 

Choreographers: Emmett and Monette Courtney 

Comment: A full band and well played music. 
This medium speed two-step is for experienced 
dancers. 

INTRODUCTION 

1-4 OPEN FACING Wait; Walt; Apart, —, 
Point, —; Together to LOOSE-CLOSED, 
—, Touch, —; 

DANCE 

1-4 Side, —, Thru to BANJO, —; Fwd, Lock, 
Fwd, —; Fwd, —, 2, —; Fwd Two-Step end 
M facing WALL and LOOSE-CLOSED; 

5-8 Side, —, Behind, —; Change Sides Two- 

Step; Side, —, Behind, —; Change Sides 

Two-Step end M face WALL and CLOSED; 

Pivot, —, 2, —; 3, —, 4 to SEMI-CLOSED, 

—; Fwd, —, 2 M face WALL and CLOSED, 

—; Side, Close, Side, —; 

Thru to BANJO, —, Fwd, Lock; Fwd, —, 

Thru end M face WALL and CLOSED, —; 

Side, Close, Side, Close end in SEMI- 

CLOSED; Fwd, —, 2, —; 

Fwd Two-Step; Fwd, —, 2, —; Fwd Two- 

Step end M face WALL and CLOSED; Side, 

—, Behind, —; 

(Twirl) Circle L, —, 2, —; (Twirl) 3, —, 4 

end facing RLOD and SEMI-CLOSED, —; 

Fwd Two-Step; Step Fwd, —, 2, —; 

Fwd Two-Step end M face COH and 

CLOSED; Side, —, Behind, —; (Twirl) 

Circle L, —, 2, —; (Twirl) 3, —, 4end M 

face WALL and LOOSE-CLOSED, —; 

(Twisty Vine) Side, —, Behind, —; Side, —, 

Front, —; Side, —, Behind, —; Side, Close, 

Side, Close; 

SEQUENCE: Dance goes thru twice plus meas 
1-15 except to end in CLOSED M face WALL for 
Ending. 

Ending 

1 


21-24 


25-28 


29-32 


‘Side to REV SEMI-CLOSED, —, Point, —. 


TANGLEFOOT — Windsor 4738 
Music: Windsor — Saxophones, Trumpet, Guitar, 
Piano, Bass, Drums 
Choreographers: Jess and May Sasseen 
Comment: Big band music, a bouncy tune and a 
novelty dance routine that is easy and 
interesting. 
INTRODUCTION 
1-4 OPEN FACING Wait; Wait; Apart,, Point,; 
Together to OPEN,, Touch,; 
DANCE 
1-4 Fwd,, 2,; 3,, Kick,; Backup,, 2,; Turn In,, 
Step, Step end facing RLOD in LEFT- 
OPEN; 
5-8 Repeat meas 1-4 traveling in LOD to end 
M facing WALL and BUTTERFLY: 


9-12 Balance L,, Step, Step; Balance R,, Step, 
Step; Side,, Behind,; Side,, Front,; 
13-16 Repeat action meas 9-12 except to end 


facing LOD and SEMI-CLOSED: 


17-20 Fwd Two-Step; Fwd Two-Step; Cut,, Back,; 
Dip Back,, Recover,; 
21-24 Circle Away,, 2,; Step, Close, Step,; On 
Around,, 2,; Step, Close, Step end facing 
LOD and OPEN,; 
25-28 Away,, Step, Step; Together,, Step, Step 
end M face WALL in BUTTERFLY; Apart,, \. 
Close,; Cross,, Cross to OPEN,; 
29-32 Repeat action meas 25-28: 


SEQUENCE: Dance goes thru three times plus Tag. 

Tag: 

i-4 Fwd Two-Step; Fwd Two-Siep to 
BUTTERFLY; Side,, Behind,; Side,, Thru to 
SEM|-CLOSED,; 

5-8 Fwd Two-Step; Fwd Two-Step end in 
BUTTERFLY; Slide,, Slide,; Slide,, Point, 
Ack. 


GREEN GREEN GRASS — Grenn 14121 

Music: Al Russ — Piano, Saxophone, Guitar, 
Drums, Bass, Trumpet 

Choreographers: Walt and Peg Williams 

Comment: Excellent music at a slow tempo. The 
two-step is easy and has only sixteen 
measures to learn. 

INTRODUCTION 

1-4 DIAGONAL OPEN FACING Wait; Wait; 
Apart, —, Point, —; Together, —, Touch 
to CLOSED M facing LOD, —; 

PART A 

1-4 Side, Close, Cross, —; (Side, Close, Turn to 
SKIRT SKATERS) Side, Close, Cross, —; 
Wheel, 2, 3, —; 4, 5, 6, 

5-8 (R Face Spin to SEMI- CLOSED) Walk Fwd, 

2, 3, 4; Dip Fwd, —, Recov to LOOSE- 

CLOSED M facing WALL, —; Side, Behind, 

Side, Front; Pivot, 2, 3, 4 end facing LOD; 

Repeat action meas 1-4: 

Repeat action meas 5-8 except to end in 

BANJO M facing LOD: 

PART B 

1-4 Fwd, Lock, Fwd, —; Dip Fwd, —, Recov, 
—; (W Wrap) Back, Close, Fwd, —; 

(W Unwrap) Change sides, 2,3 to end 
facing PTR and COH, — 

5-8 (L Face Spin to BUTTERFLY) Change sides, 
2, 3 to face WALL, —; Twisty Vine, 2, 3, 4 
to CLOSED; Pivot, 2, 3, 4 to SEMI- 
CLOSED; Pickup to CLOSED, —, 2, —; 

SEQUENCE: A — B — A — B — plus meas 1 — 7 

Part A and Ending. 
Ending: 
1 Pivot, 2 (Twirl 2) 3, 4; Ack. 


DREAM OF YOU — Grenn 14121 
Music: Al Russ — Saxophones, Trumpets, Piano, 
Drums, Bass 
Choreographers: Glen and Beth McLeod 
Comment: A well recorded “big band” instru- 
mental and a fast moving two-step. Dance uses 
identical footwork and most of the position is 
in Varsouviana. 
INTRODUCTION 
1-4 VARSOUVIANA Wait; Wait; Step Fwd, 
—, Point, —; Step Back, —, Point 
Back, —; 


he 
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DANCE 
1-4 Run, 2, 3, —; Run, 2, 3, —; Side, Close, 
Cross to LEFT VARSOUVIANA facing 
RLOD, —; Point Fwd, —, Point Back, —; 
5-8 Run, 2, 3, —; Run, 2, 3, —; Side, Close, 
Cross to VARSOUVIANA facing LOD, —; 
Point Fwd, —, Point Back, —; 
Fwd, Lock, Fwd, —; Fwd, Lock, Fwd, —; 
Fwd, Close, Back, —; Back, Close, Fwd, —; 
Walk, —, 2, —; R Turn, 2, 3 to LEFT 
VARSOUVIANA facing RLOD, —; Back Up, 
—, 2, —; (Back up, 2, 3, — to R HAND 
STAR) L TURN, 2, 3 M face LOD, —; 
Star Arnd, 2, 3, —; On Arnd, 2,3 M 
facing RLOD, —; Side, Close, Cross to 
L HAND STAR M facing LOD, —; Point 
Fwd, —, Point Back, —; 
Star Arnd, 2, 3, —; On Arnd, 2,3 M 
facing RLOD, —; Side, Close, Cross to 
R HAND STAR M facing LOD, —; Point 
Fwd, —, Point Back, —; 
(Release Star pos) Side, Close, Side, 
Close; Side, —, Point Fwd, —; Side, 
Close, Side, Close; Face M facing WALL, 
—, Touch to BUTTERFLY, —; 
M’S R and W’s L HANDS JOINED (Under 
Two-Step) Arnd Two-Step; On Arnd 
Two-Step to face RLOD; Turn Fwd to 
face LOD, —, Fwd, —; 3, —, 4 blend to 
VARSOUVIANA, —; 
SEQUENCE: Dance goes thru two and one half 
times plus Ending. 
Ending: 
]-2 Circle Away, —, 2, —; Together, —, 
Point, —. 


17-20 


21-24 


25-28 


29-32 


ROSE OF SAN ANTONIO — Belco 234 
Music: Rhythm Boys — Vibes, Guitar, Piano, 
Drums, Bass, Trumpet, Saxophone 
Choreographers: Ralph and Lucile Turner 
Comment: Very good music and the two-step 
routine is easy enough for most dancers. 
INTRODUCTION 
1-4 OPEN FACING Wait; Wait; Apart, —, 
Point, —; Together to SEMI-CLOSED, 
—, Touch, —; 
PART A 
]-4 Fwd Two-Step; Fwd Two-Step end in 
CLOSED; Turn Two-Step; Turn Two-Step 
end in BANJO M facing DIAG LOD 
and COH; 
5-8 Walk Fwd, —, 2, —; Side, Close, Cross to 
SIDECAR, —; Walk Fwd, —, 2, —; Side, 
Close, Thru to SEMI-CLOSED, —; 
Fwd Two-Step; Fwd Two-Step end M 
facing WALL in CLOSED; Side, —, Draw/ 
Close, —; Side, Close, Fwd, —: 
Side, Close, Back, —; Side, Behind, 
Side, Front; (Twirl) Side, —, Behind, —; 
Fwd, —, 2 end M facing WALL and 
CLOSED, —; ' 
PART B 
Side, Close, Fwd, —; Side, Close, Thru to 
BANJO M facing LOD, —; Side, Close, 
Cross to SIDECAR, —; Side, Close, Thru to 
CLOSED, —; 


17-20 
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21-24 Turn Two-Step; Turn Two Step; (Twirl) 

Side, —, Behind, —; Fwd, —, 2 end M 

facing WALL and CLOSED, —; 

Repeat action meas 17-20: 

Repeat meas 21-24 except to end in 

SEMI-CLOSED: 

SEQUENCE: A — B — A — B — A end in OPEN 

facing LOD for Ending. 

Ending: 

1-6 Vine Apart, 2, 3, Touch; Vine Together, 
2, 3 to SEMI-CLOSED, Touch; Fwd Two- 
Step; Fwd Two-Step; (Twirl) Side, —, 
Behind, —; Apart, —, Point, —. 


25-28 
29-32 


WILD ABOUT HARRY — Belco 234 

Music: Rhythm Boys — Banjo, Drums, Piano, 
Trumpet 

Choreographers: Ralph and Arbra Silvius 

Comment: A good tune and lively music. The 
two-step routine is easy with part of it in 
Varsouviana position. 

INTRODUCTION 

1-4 OPEN FACING Wait; Apart, —, Point, —; 
Together/Face, —, Touch, —; Roll LOD, 
2, 3, Touch; Roll Back, 2, 3 to 
VARSOUVIANA facing LOD, —; 

PART A 

1-4 Fwd Two-Step,, Fwd Two-Step,; Wheel R 
face 1/2, 2, 3, 4 to end facing RLOD; 
Fwd Two-Step,, Fwd Two-Step,; Wheel L 
face 1/2, 2, 3, 4 to end facing LOD; 

5-8 Fwd Two-Step,, Fwd Two-Step to end M 
facing WALL releasing hand holds,; 

(W Roll R face LOD) Side, Behind, Side, 
Front to end facing WALL and CLOSED; 
Turn Two-Step,, Turn Two-Step,; (Twirl) 
Walk Fwd, 2, 3, 4 to end facing WALL 
and BUTTERFLY; 

PART B 

1-4 Side, Close, Cross/Dip, —; Circle Away, 
2, On arnd, 4; Side, Close, Cross/Dip, 
—; Circle Away, 2, On Arnd, 4 to face 
WALL and CLOSED; 

5-8 Side, Close, Fwd, —; Side, Close, Back, 
—; Twisty Vine, 2, 3, 4; (Twirl, 2, 3, 4 
to VARSOUVIANA) Side, Behind, Side, 
Front; 

SEQUENCE: Dance goes thru three times except 

to end In CLOSED M facing WALL for Ending. 

Ending: 

]-2 Twisty Vine, 2, 3, 4; (Twirl) Side, Behind, 
Side, Ack. 


THOSE WHO CAN 
By Thor Sigurdson, Emerson, Manitoba, Canada 
One and three rollaway half sashay 
Sides pass thru 
Separate around one make a line of four 
Those who can right and left thru 
Girls who can rollaway half sashay 
Bend the line 
Those who can right and left thru 
All eight star thru 
Those who can right and left thru 
Pass thru 
Star thru slide thru 
Allemande left 
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IN AND OUT 

By Dick Bayer, Fenton, Michigan 
Heads square thru four hands 
Split the sides around one 
Line up four star thru 
lf you're facing out promenade left 
If you're facing in lead to the right 
Left allemande 


SPIN CHAIN THRU SWING LEFT 
By The Hootin’ Two (Carl and Fred) 
Miami, Florida 
Heads right circle to a line 
Pass thru wheel and deal 
Dixie style on a double track 
An ocean wave to rock it 
Spin chain thru swing left 
Ends circulate centers trade 
Spin chain thru swing left 
Here comes corner 
Allemande left 
WHAT 
By Jeanne Moody, Salinas, California 
All four ladies chain three quarters 
New head ladies roll a half sashay 
Join hands and circle left 
Four men to the middle and back 
Pass thru go ‘round two 
Hook on the end make a line of four 
All pass thru and bend the line 
Now pass thru and 
Original sides U turn back 
Everybody left allemande 


SINGING CALL* 


TEQUILLA 

By Reath Blickenderfer, Massillon, Ohio 

Record: Top #25187, Flip instrumental with 
Reath Blickenderfer 
OPENER, MIDDLE BREAK, ENDING 
Four ladies chain 
Three quarters around you go 
Turn a little girl and 
Circle to the left around you know 
Allemande left with the corner 
Then go allemande thar go right and left 
Well the men back in and star 
Shoot that star and turn thru you go 
Come back one and swing and all promeno 
Happy tonight on top of the world 
Drinking Tequilla and teasing the girls 
FIGURE: 
Four ladies chain 
Go straight across that ring 
Head couples promenade half way 
Around I| sing down the middle 
Right and left thru 
Turn a little girl that way 
Rollaway star thru right and left thru 
Swing the corner left allemande 
Come on back do sa do 
Promenade that land 
Your troubles get lighter 
Your worries unfurl from drinking 
Tequilla and teasing the girls 
SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending. 
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KEEP COOL 

By Mike Bair, Pensacola, Florida 
Head ladies chain 
Heads square thru swing thru 
Girls fold behind the men 
Eight circulate single file peel off 
Bend the line cross trail 
Allemande left 


SWING AND TOP 

By Dewey Glass, Montgomery, Alabama 
Heads swing thru spin the top 
Do sa do pass thru 
Swing thru spin the top 
Do sa do right and left thru 
Star thru dive thru 
Square thru three quarters 
Left allemande 


TRADE SPINNER 

By Ed Fraidenburg, Flint, Michigan 
Side ladies chain across 
Sides lead right and circle four 
Sides break and line up four 
The center four square thru and 
The ends star thru 
Do sa do to an ocean wave 
The centers trade and swing thru 
New centers trade and spin the top 
Star thru and promenade don’t slow down 
Two and four wheel around cross trail 
Left allemande 


SINGING CALL* 


DEAR WORLD 
By Arnie Kronenberger, Glendale,California 
Record: Windsor #4916, Flip Instrumental with 
Arnie Kronenberger 
OPENER, MIDDLE BREAK, ENDING 
Join hands circle eight 
You go walking ‘round that ring 
Allemande your corner 
You'll weave around | sing 
Weave in and out and when you meet 
Box the gnat four ladies promenade 
Inside that old track come home do sa do 
And back to the corner go 
Allemande your corner come back home and 
Promenade you'll promenade your lady 
Go walking two by two 
‘Cause it’s a dear world with you 
FIGURE: 
Head couples square thru four hands you do 
Four hands ‘round now the corner do sa do 
Swing thru and balance go up and back then 
Girls trade boys trade swing thru again 
Do a right and left thru 
You turn the girl and rollaway 
Swing the girl in front of you and 
Promenade | say promenade your lady 
Go walking two by two 
‘Cause it’s a dear world with you 
SEQUENCE: Opener, Figure for heads, Figure for 
sides, Middle break, Figure for sides, Figure 
for heads, Ending. 
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ELLIOTT’S CORNER 


Ww IN TODAY'S rapid-moving square dan- 
cing can say that he has never “goofed” 
on a Dixie-Style variationP Perhaps there are 
a few of you around, but there is such a 
tendency to move in the wrong direction that 
even the most experienced dancers often find 
the movement to be a “challenge”. This month 
George Elliott goes into his little black note- 
book for some examples of “Dixie Style to an 
Ocean Wave’ which should provide good drill 
material for your next workshop. 


Promenade eight and don’t slow down 
Keep right on walking those girls around 
One and three you wheel you do 

A right and left thru two by two 

Face that two and pass thru 

On to the next a right and left thru 
Same ladies chain 

Same ladies lead a dixie style to an 
Ocean wave balance forward and back 
A left hand swing 

Same ladies lead to a dixie chain 

Girls left and boys right 

Find old corner a left allemande 
Partners all a right and left grand 


Promenade eight and don’t slow down 
Keep right on walking those gals around 
One and three you wheel right around 
Do a right and left thru 

Turn the girl and pass thru 

On to the next a right and left thru 
Turn right back and Suzie Q 

Opposite right and partner left 
Opposite right partner left an arm around 
Face that two when you come down 
Do a right and left thru 

Same ladies chain 

Same ladies lead a dixie style to an 
Ocean wave balance forward and back 
Swing by the left 

Same ladies lead a dixie chain 

On to the next two ladies chain 

Turn that girl and face that two 

Same ladies lead a dixie style to an 
Ocean wave balance forward and back 
Swing by the left 

Same ladies lead a dixie chain 

Girls left and boys right to a 

Left allemande 

Partners all a right and left grand 


One and three go forward and back 
Same ladies chain and chain right back 
Same ladies lead a dixie style to an 
Ocean wave balance forward and back 
A left hand swing 

Same ladies lead a dixie chain 

Girls left and boys right to a 

Left allemande 

Partners all a right and left grand 
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One and three go forward and back 
Same four do sa do one time around 
An ocean wave when you come down 
Balance forward and back 

Now pass thru 

Both turn right around one 

Into the middle and dixie style to 

An ocean wave now balance man 
Then trail thru to a left allemande 
Partners all a right and left grand 


One and three bow and swing 

Then promenade the outside ring 

Go just halfway 

Go out to the right and circle four 
Head gents break and make that line 
Forward eight and back in time 

Two end ladies diagonal chain 

Turn her face right down the line 
Two ladies chain down the line 

Now end ladies diagonally chain 

Turn ‘em and chain ‘em down the line 
New end ladies diagonally dixie style 
To an ocean wave you balance 
Spread the line and arch up high 
Heads turn right go single file 

Thru the outside arch to opposite side 
Down the middle dixie style to an 
Ocean wave you balance forward and back 
Slip the clutch left allemande 

Partners all a right and left grand 


Circle to the left and around you go 
Partners all a do paso 

That's partner left and corner right 
Partner now for an allemande thar 
Boys back up a right hand star 
Shoot that star go down the lane 

A right a left a full turn around 
Four ladies chain dixie style to 


An ocean wave men in the middle and balance 


Forward and back slip the clutch 
Left allemande 
Partners all a right and left grand 


Two head gents and your corner gir! 

Go up to the middle and back 

Same four star thru and split two 

Both turn right and go ‘round one 

Into the middle and dixie style to 

An ocean wave balance forward and back 
A left hand swing 

Go right and left grand 


WHEEL TO THE MIDDLE 

By Dave Morton, Nottingham, England 
Two and four the ladies chain 
Four ladies grand chain four 
Roll promenade don’t slow down 
Two and four promenade in single file 
One and three wheel to the middle 
Square thru five hands 
Allemande left 
Note: Two and four keep promenading 
in single file till they can do an 
allemande left 
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CROSS STANDING DEAL 
By Malcolm Davis, March, Cambs, England 
Head ladies chain across the ring 
Sides do a right and left thru 
Heads right circle to a line 
It’s up and back 
The ends star thru cross trail ‘round one 
Line up four go up and back 
Now pass thru wheel and deal 
Double pass thru centers in 
Wheel and deal double pass thru 
Centers in wheel and deal 
Double pass thru centers in 
Wheel and deal 
Men square thru three quarters 
To corner allemande left 


Here are four dances sent in by Bill Barton, 
Cornish Flat, New Hampshire, which he calls 
Eight Rollaway Today. 

Heads square thru 

Do sa do to an ocean wave 

Eight rollaway a half sashay 

Girls circulate courtesy turn 

Couples circulate wheel and deal 

Do sa do to an ocean wave 

Eight rollaway a half sashay 

Girls circulate courtesy turn 

Couples circulate wheel and deal 

Left allemande 


Heads square thru slide thru 

Right and left thru 

Ladies lead dixie style to an ocean wave 
Eight rollaway a half sashay 

Men circulate 

Slide thru right and left thru 

Ladies lead dixie style to an ocean wave 
Eight rollaway a half sashay 

Men circulate 

Slide thru right and left thru 

Slide thru 

Left allemande 


Heads square thru swing thru 
Eight rollaway a half sashay 
Left spin the top 

Step thru bend the line 

Spin the top 

Eight rollaway a half sashay 
Left swing thru 

Step thru Frontier whirl 

Left allemande 


Heads square thru catch all eight 
Right hand half back by the left full turn 
Girls join hands make an ocean wave 
Left swing thru 

Eight rollaway a half sashay 

Swing thru wagon wheel 

Turn full around 

Give her a spin once and a half 

Pick her up couples circulate 

Bend the line Suzie Q 

Turn opposite right partner left 
Opposite right partner left 

Like a left allemande 
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A TEST FOR MEN 
By Stub Davis, Waurika, Oklahoma 

Four ladies chain across from you 
Head two couples square thru 
Square thru the outside two 
Bend the line square thru 
Center four square thru 
Three quarters ‘round you do 
Centers in 
Cast off three quarters 
Men with girls you face square thru 
Center four pass thru 
Centers in 
Cast off three quarters 
Slide thru 
Left allemande 


ROOM ENOUGH 
By Bill Armstrong, Los Angeles, California 
Sides right and left thru 
Head ladies chain three quarters ‘round 
Side men turn ‘em arm around 
Roll away with a half sashay 
Forward six and back you do 
Those who can right and left thru 
Same two do a half sashay 
Forward six and back that way 
Just the ends star thru 
Same two do a half sashay 
Then U turn back and star thru 
Do a half sashay 
Everybody girl on the left 
Left allemande 


SINGING CALL* 


THOSE WERE THE DAYS 
By Red Bates, Hampden, Massachusetts 
Record: Hi-Hat #378, Flip Instrumental with Red 
Bates 
OPENER, MIDDLE BREAK, ENDING 
Four ladies chain across and turn ‘em 
Now rollaway and circle ‘round the ring 
Allemande left allemande thar 
Forward two and star boys wheel right in 
With a right hand in slip the clutch 
Left allemande now do sa do your own 
Left allemande come back and promenade 
Those were the days my friend 
We thought they’d never end 
Those were the days oh yes 
Those were the days 
FIGURE: 
One and three you promenade go half way 
(In the middle) star thru California twirl 
Swing thru the outside two 
The boys will run you do couples trade 
Dive thru pass thru 
Your corner lady swing 
Left allemande come back and promenade 
Those were the days my friend 
We thought they’d never end 
Those were fhe days on yes 
Those were the days 
SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending. 
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CALLERS: has produced 
these items with YOU in mind 


ILLUSTRATED BASIC MOVEMENTS IN SQUARE DANCING — 1969-70 EDITION 


. Many callers give one of these booklets to each member of their learners class, an 
- \ excellent and simple teaching help. Contains 71 illustrations on all the pooular basic 
MOVEMENTS movements used today. 


a a 15¢ each — $10.00 per 100 postpaid 
SQUARE DANCING 


INDOCTRINATION 
HANDBOOK 


et 


INDOCTRINATION HANDBOOK 


pnb you to start the new 
ancers off on the right foot, an 
inicel BASIC CHECKLISTS excellent stimulant to correct 
Companion piece to the Basic square dance teaching. 
Movements booklet helps you 15¢ each — $10.00 per 100 
keep track of your teaching pro- postpaid 

gression. 


12 for 35¢ postpaid 


SQUARE & ROUND DANCE DIPLOMAS 
22a yo remomes "| Graduation time? These make excellent 
Rose ey = = S| awards for the new dancer just finishing 

Oe ian sp ‘| his lessons. 
10¢ each — min. order of 10 — State type 
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*§ Youth in Square Dancing YOUR 7” RECORDS 
Story of Square Dancing Used by Professionals every- 
Square Dancing Party Fun where. Made of heavy duty 
Club Organization paper — long lasting. 


Publicity Handbook Minimum order 


100 for $5.00 postpaid 
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ORDER CHECK LIST _ | SETS IN ORDER, 462 No. Robertson Bivd., Los Angeles, Calif. 90048 


ITEM quantity | [FIRE — THREE EP HOEDOWN RECORDS 
Publicity Handbook 
illus. Basic. Movements 
of Square Dancing baecinnii 
Indoctrination Handbook _ 


Club Organization 
Handbook 


Youth in Square Dancing 
Story of Square Dancing 
Planning Square Dance 


Party Fun nmap, 


Six of Sets in Order's all-time hoedown favorites remastered 
so that each lasts longer than five minutes pressed on to three 
quality 7” 45 RPM records. 


OR — If you prefer — instead of the Hoedown Records, you may elect [ 
to have Sets in Order for 15 months rather than 12. 


Free with each New or Renewal Subscription to Sets in Order. 
Please check one: New[] Renewal [ ] 


; Rates: ] year 2 years 3 years 
Green Sleeves (Min. USA. $5.00 $9.00 $13.00 
order of 100) Canada 5.50(U.S. Funds) 9.50* (U.S. Funds) — 13.50* (U.S. Funds) 


Basic Check Lists 

(for callers), 12 sheets 
$/D Diplomas 

(Min. order of 10) 
R/D Diplomas 

(Min. order of 10) 


Foreign 6.00 (U.S. Funds) 10.00% (U.S. Funds) 14.00* (U.S. Funds) 
*No additional premiums 


CS Se ee Sa ne 
CE i 


Total Amount 


Ci i 
(Enclosed) $. ity and State 


A A a a DER, PE RO 


| 
Subscription 
| 


ZIP CODE 


(LETTERS, continued from page 3) 


to Do Sa Do with and did an Irish swing. I 
think the latter figure is fine but would like to 
see it done to the call, Irish swing, and not 
Do Sa Do...I don’t like to see our basics 
goofed up. 

Thanks to Madeline Allen for the article on 
Smooth Dancing. I wish more people would 
read it and take it to heart. 

Irvin L. Hill 
Pocatello, Idaho 

We, too, are concerned over the abuse of some 
of the standard basics. We’ve seen this confused 
version of the Do Sa Do a few times and would 
hope that this can be corrected. There are several 
similar instances where standardization is being 
challenged and we're doing everything we can 
to emphasize the necessity of using correct styl- 
ing.—Editor 


Dear Editor: 

I am a long-time subscriber to your maga- 
zine and I am trying it another year but I am 
disgusted, with the way you handle the round 
dances. Up until.a year ago you gave complete 
instructions on each dance you featured. Now 
you give the cues and they are not enough for 


OHIO 


f 


JEANETTE + 


Engraved badges have white letters on black 


or colored plastic. 


Badges for officers, callers, callers’ wives, etc., plus a large selection of 


comical ‘‘GOOFIES”’ 


(All badges illustrated in reduced size.) 
Write us for full details and prices. 


*WESTERN PLASTIC PRODUCTS = 


1701 MAGNOLIA AVE., LONG BEACH, CALIF. 90813 
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the readers to do the dances properly. While 
you feature more round dances now the in- 
structions are practically worthless. Are you 
publishing this magazine for the readers or 
just to fill some of the pages? 

Forest Hunskaar 

Seattle, Wash. 
Dear Editor: 

My husband and I started round dancing 
last Fall and as we progressed we realized that 
some of the “standbys” we were learning were 
being run in §.1.0. Then suddenly the cues 
appear for the new dances with no instructions 
and the description — Recommended for Ad- 
vanced Dancers. The door slammed in our 
faces...couldn’t you possibly sacrifice some 
of the frou-frou some place and at least print 
the instructions for the advanced figures or 
better yet, put out a Basic Instruction Book 
for Round Dancing like you have for squares? 
Also, why can’t the rounds be cued on a rec- 
ord like the squares? 

Alice D. Gottfried 
Temple Hills, Md. 

We did a lot of thinking before we changed 

our round dance format in the magazine. We 


DANCE CLUB NAME SLOT BADGES 
Made of light weight, clear plastic, with pictures of 
dancers or club symbols in colors. 

This badge can be supplied to a member immediately 
simply by typing, printing or writing his name on the 
blank slot insert card and slipping it into the patented 


NEW larger slot 


slot. All fitted with jeweler’s safety 


clasp pins. 


RICHARD | 


MILLER 


| LOWELL, MASS. 


Name and 4 
Town or Club 
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Mac GREGOR REcorDS 


JIM MAYO 


Jim Mayo 
Calls 


“BEST THINGS IN LIFE ARE FREE” 
MGR #2055 Flip 


Bruce Johnson 
Calls 


“GONNA HAVE A BALL” 
MGR #2056 Flip 


BRUCE JOHNSON 


finally realized that all of these dances we were 
writing up in detail were written up also in the 
instructions which come with each record. A dan- 
cer can’t learn the dance very well unless he has 
the record at hand. So we decided to print a 
“sampling” of every round dance coming out on 
the square dance labels but just give the cues so 
the dancer could look them over and decide if he 
likes the dance. If he does, he can then buy the 
record and get the full instructions. Believe it or 
not, most readers seem to like the new system 
better. Lloyd Shaw Records do use a “double 
system” of putting two round dances on each 
record with the cues spoken in one section and 
the dance without cues on the other.—Editor 


Dear Editor: 

I have been a subscriber to Sets in Order 
for quite a few years. The front cover says, 
“The Official Magazine of Square Dancing.” 

If I had wanted a round dance magazine I 
would subscribe to one. I am getting more and 
more disgusted. When you interviewed three 
callers in the December, 1968, issue, it was 
two callers and one round dancer, all catering 
to round dancers... 

Madeline Allen’s pieces are good. Only, in 
the February, 1969, issue she says, “Those who 


SQUARE DANCING AT ITS BEST 


wearing a 


Desert Flower 
Original 


3118 CENTRAL S. E. 
P.O. Box 4039 
ALBUQUERQUE 

NEW MEXICO 87106 


Write for our free brochure 
Include your Zip Code with your address 


Exquisite dresses, blouses, 
skirts, petticoats and pantaloons. 


Our prices from $14.95 up 


WORN BY BETTER SQUARE DANCERS COAST TO COAST 
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Faulknet’s SQUARE DANCE and WESTERN SHOP 


SISSY PANTS 


Reg. $4.95 
Sale Price $3.95 add 50c pstg. 
Nylon Tricot in 
White, Maize, Black, Red, Pink, 
Blue, Hot Pink, Apple Green 
S-M-L XL in White only 


MESQUITE PANTS — Reg. $10.95 — Sale Price $9.95 add 75c pstg. 
Colors — Tan, Black, Brown — Sizes 28 to 50 


APPRECIATION SALE FOR JULY ONLY 


PETTICOAT #578 
Reg. $7.95 
Sale Price $6.95 add 75c pstg. 
Nylon Horsechair lined with 
“Nilo Scratch’ Sizes P-S-M-L-XL 
Colors — White, Black, Pink, Yellow, 
Blue, Red, Hot Pink, Beige 


8916 Troost Ave., Kansas City, Mo. 64155 * Phone (816) 444-3110 * Open Thurs. Eves. 


also round dance are better, smoother square 
dancers.” This isn’t so. They spend so much 
time practicing rounds they don’t have time 
or energy left to keep up on the squares. 
Grace Stephens 
Knoxville, Tenn. 


We discovered long ago that it was impossible 
to please everyone but we do try. For years we 
did very little with round dancing. Then we came 
across some good articles and ran them. How- 
ever, in a year’s issues of Sets in Order you can 
discover that we do try to balance the subjects 
covered. What Madeline Allen refers to in her 


CAL GOLDEN 
The Man With The Golden Voice 


Recording Artist For Old Timer Record Company 
One of America’s Most Colorful Square Dance Callers 


will be on tour in the following States in 1970 and 1971: 


October 1970 — California, Nevada 


November 1970 — Oklahoma, New Mexico, Arizona 
December 19/0 — Arkansas, Texas, Louisiana 


january 1971 — Alabama, Georgia, Florida 


February 1971 — Mississippi, Tennessee, North and South Carolina 


March 1971 — Kansas, Missouri, Nebraska 


February column is that many square dancers do 
not move to music, even tho’ they can get from 
one point to another in the square. If a person 
learns to DANCE to music, either in rounds or 
squares, he does become a better dancer; in 
round dancing one must move to music.—Editor 


Dear Editor: 

You and your staff have been doing an ex- 
cellent job and the 1969 format for Sets in 
Order is “outasite.” We dearly needed the fun 
squares series and I hope it wakes a lot of peo- 
ple up. At any rate, you are trying. This is 


April and May 1971 — Michigan, Ohio, all Eastern States 
June and July 1971 — Colorado, Wyoming, Montana, Washington, Oregon, Idaho, Utah 
August 1971 — lowa, Minnesota, Wisconsin, North and South Dakota 


september 1971 — Indiana, Kentucky, Illinois 


October 1971 — California, Nevada 


November 1971 — Arkansas, Texas, Louisiana 


For information write Sharon Golden 
HQ SQ Sec., 26th C.S.G., Box 6204, 
APO New York 09012 


Permanent Address after September 1, 1970: 217 Leeper Street, Hot Springs, Arkansas 71901 
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the motive force and it may start the avalanche _ still dancing and going to workshops. Was 74 


towards more fun than ever. years (shall I say young?) on March 12, 1969. 
“Mel” Hasbrouck Harry B. Finer 
Great Falls, Mont. Houston, Texas 
Dear Editor: Dear Editor: 
I thank you for listing my name among the It was mentioned in the March issue of 


11 charter member subscribers to S$.1.0. for 5.1.0. that square dancing has been done with 
the State of Texas for 20 years without inter- deaf people. I have been asked to teach a class 
ruption. I was surprised to see my name and_ in square dancing for deaf teen-agers. Would 
of course was proud of the mention. I knew you please send me any information you have 
two of the others; Carl Morley and Manning on this subject or let me know where I might 
Smith. get it? 

Took my first lessons in March, 1949. Am By the way, I think your Gold Ribbon Re- 
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NEWEST “REMEMBERING” (waltz) by Bill and Irene Hart 
ROUNDS GR 14123 “YOU’RE THE CREAM IN MY COFFEE” by Ray and 
Elizabeth Smith 
| NEWEST 

FLIP GR 12111 “BLUE EYES” by Ron Schneider 
SQUARES 

Recent Rounds Recent Squares 
14122 My Dear/Cheek to Cheek 12113) Walkin’ Back To Birmingham — 
14121 Dream of You/Green Green Grass Schneider 


‘ 12112 Dear World — Johnston 
14120 = If My Heart Had Windows /Who 12110 Reno — Mitchell 


14119 My Sweetheart /Mystery Melody 12109 You’re Grand — Johnston 


TOP 


NEWEST TOP 25189 “ABOUT DIXIE” by Ralph Kinnane 
FLIP TOP 25190 “MY OLD KENTUCKY HOME” by Ray Bohn 
SQUARES Dedicated to the Louisville 

‘ “Heavenly in ‘70” Convention 

Recent Squares 

25188 Cindie Loo — Holup 25184 Red River Valley — Hendrickson 
25187 Tequilla — Blickenderfer 25183 One More Ride — Williams 
25186 _ Little Arrows — Sweet 25182 Where You’re Gonna Be — Peterson 
25185 Belles of S. Bell — Stewart 25181 Have A Little Faith — Cargill 
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DO YOU WANT TO 


Use the newer material without clobbering 
your floors? 


Follow the action in the square as you 
call? [Attention: An Ideal Textbook 
for CALLERS’ CLASSES } 


Order Teach new dancers even though you 
from: may never have taught before? 
JAY KING 

P.O. Box 462 Find interesting equivalents and 
Lexington, zero movements in seconds? 


Mass. 02173 (Mass. residents add 3% sales tax to base pr.) 


ports are just what we need. 
Jean Wydra 
Norwich, Conn. 


Over the past 15 years we’ve heard of a num- 
ber of groups made up of deaf people but we 
don‘t know of any existing now. My recollections 
on watching these groups in the past are that the 
caller worked just adjacent to the square, giving 
the calls entirely in adaptations of regular hand 
signs. One group | remember particularly be- 
cause the orchestra came down on the floor with 
a demonstration group so that the dancers could 
get the vibrations from the bass fiddle, enabling 
them to move to the rhythm.—Editor 


THEN GET 


HASHING IT OVER...a monthly series; new stuff, old 
stuff, diagrams, equivalents, zeros, etc.; $9.95 per year 
for 12 issues (U.S. and Canada) postpaid. 


THE FUNDAMENTALS OF CALLING ...new 1969 edition! 
This one has everything!; 250 pages, 39 chapters, hundreds 
of diagrams; patter, timing, music, club and workshop 
calling, plus much more; $8.95 postpaid (Canada $9.95; 
airmail U.S, & Canada $10.50). 


> HOW TO TEACH MODERN SQUARE DANCING... new 


1969 edition; over 200 pages covering 30 complete lessons 
in detail; diagrams of basics, section on music, and more; 
$8.00 postpaid (Canada $9.00; airmail U.S. & Canada $9.25). 


THE HASH WHEEL... white plastic wheel, sized like a 
45 rpm record; dial your zero movements and enuiva!oets; 
$3.25 postpaid U.S. & Canada (airmail U.S. & Canada $3.40). 


Dear Editor: 

Thank you for the very nice article about 
our Totem Pole in the March issue of Sets in 
Order. We had our Totem Pole Dance on April 
11th and it was a great success. We plan to 
continue this in the coming square dance sea- 
sons. We had twelve pieces in our Totem Pole 
originally; all but one were returned. Inci- 
dentally, we had a group of Indian Ceremonial 
Dancers to add to the festive occasion. 

R. Benes 
La Grange, Ill. 
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business if you can 


MONEY-MAKING OPPORTUNITY FOR RECORD DEALERS 


You can become part of the booming square dance industry. Earn 
big profits selling square and round dance records in your area. 
The specialist record distributors listed below will set you up in 


qualify. They carry all square and round dance 


labels and books and can offer fast efficient service. If you are 
already a dealer in square dance accessories and clothing, here’s 
your chance to add to your volume profitably. Contact distributor 
nearest you for complete details. No obligation. 


ny 5 WRITE TODAY TO DISTRIBUTOR NEAREST YOU 


ARIZONA MICHIGAN 


OHIO 


TWELGRENN ENTERPRISES 
P.O. Box 16, Bath 44210 


OLD TIMER DISTRIBUTORS SCOTT COLBURN SADDLERY 


3542 W. Glendale Ave., Phoenix 85021 33305 Grand River, Farmington 48024 


CALIFORNIA 
CORSAIR-CONTINENTAL CORP. MISSOURI 


5528 N. Rosemead, Temple City 91780 


TEXAS 


MERRBACH RECORD SALES 
323 W. 14th St., Houston 77008 


WEBSTER RECORD DISTRIBUTORS UTAH 


124 W. Lockwood, St. Lovis 63119 VERN YATES DISTRIBUTORS 


CANADA 


SQUARE & ROUND DANCE SUPPLY 
424 Brentwood, Burnaby, B.C. 


436 E. 4th So., Salt Lake City 84111 


NEW JERSEY WASHINGTON 
CANADIAN MUSIC SALES DANCE RECORD DISTRIBUTORS WESTERN DANCE DISTRIBUTORS 
58 Advance Road, Toronto, Ont. 116] Broad St., Newark 07114 12302 Westlake Ave. N., Seattle 98109 
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Bob Yerington — Muscatine, lowa 
Fi aap THAT you will see often on festival 
and convention programs across the square 
dance land is that of Bob Yerington, whose 
calling is much in demand at such gatherings 
of square dancers. 

Bob and his wife Shirley enrolled in a square 
dance class in January, 1958. One day Bob 
tried his hand at that siren for callers — the 
singing call — and knew that this calling thing 
was something for him to investigate. 

This he did and it led to his present position 
as traveling and very busy local caller, as well. 
He is on staff at Kirkwood Lodge, Jug-End, 
Chula Vista, Winter Holiday and Spirit Lake 
institutes. 

Bob has recorded for Kalox Records since 
1964; has five records and an L.P. on the 
market at the present time. 

The Yeringtons have four children; Debbie, 
Donald, Richard and Roy and have called 
Muscatine their home since 1958. 


(DATEBOOK, continued from page 5) 

July 25—7th Ann. Lansing Area Subs, Dance, 
Diamond Reo Clubhouse Lansing, Mich. 

July 25-26—3rd Ann. Nordic Fest Square 
Dance, Decorah, lowa 


godoe records 


RECENT RELEASES: 


ROUND DANCES 


la ad Uke | ee SC 14A 
California Two-Step ......2......cccccccceccec ccc ceeceeneeeeeeeceeeesceeees SC 14B 
Choreo. by the Kimbieys 


SQUARE DANCES 


Reno — Bob Page .. ee 
Like I’m Loving You — Dick Waibel 0.0... SC 522 
Country Boy — Ed Berryman ..00....0...0....ccccccec eens cere ee SC §23 
Serenade — Mac MecCullar .2.......0..000.00. ccc cccecec ects eee SC 524 
Orange & Green — John Winton .......0.0-....0000000--. SC 525 
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NEW HANDBOOK 
PLANNING and CALLING 
ONE-NIGHT-STANDS 


This new, invaluable 32-page Hand- 
book, eight chapters with many 
illustrations, covers every phase of 
conducting a One-Night-Stand, in- 
cluding 35 dances using only the 
simplest Basics. A MUST for every 
Callers’ library. 


BNC ace 


Californians add 5% Sales Tax 
AT YOUR DEALERS 


OR 
StsitiCQuler 


462 No. Robertson Blvd. 
Los Angeles, Calif. 90048 


FREE CATALOG 


Send for colorful 96-page catalog! 
Matching Square Dance Outfits, 
Slippers, Boots, Dresses, Accessories. 
Ali Western Wear. 


Dept. $ 
[| fh | 62 E. 2nd So. 
SINCE 1919 Salt Lake City, 
RANCHWEAR Utah 84111 


PARTY NAPKINS 


Refreshment size (9”"x9") 
50 in a package — 75c¢ 


t Luncheon size 
a (12x 12") 
50 ina 
package — 85c 
Postpaid 
ORDER FROM 


Okan” ANGELES, CALIF, 90048 
462 N. ROBERTSON BLVD. 
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We make ONE thing 
But GOOD! 


THE FINEST QUALITY, POPULAR PRICED 
SQUARE DANCE SHOE IN ALL AMERICA. 
MADE OF SOFT, LIGHT, FLEXIBLE 
CHOICE LEATHER. 


Gordon’s PROMENADE Shoe 


“COMPLETE SQUARE DANCE OUTFITTERS” 


- 


¢ The only shoe of its kind in 


all widths A-B-C-D-E-EE-EEE 
¢ Cushion insoles 
® Good Look’n— Smartly 
Styled —Trim — Neat— 
Eye catching design 
* Popular priced — 


$14.95 


* We pay postage anywhere. 


WAGON WHER RECORDS 


“THE RECORD DESIGNED ... WITH THE CALLER IN MIND" 


NEW RELEASE 
WW #115 
“Can't Take My Eyes 
Off Of You”’ 


By Don Franklin 
and the Wagon Masters 


GORDON BROTHERS 
2488 Palm Ave. 
Hialeah, Florida 

P.O. Box 841—ZIP 33011 


Don Franklin 


Recent Releases 


ww #208 
“HERE TO ME” 
By Jerry Haag 
ww #600 
“IF THEY COULD 
SEE ME NOW” 


By Ken Bower 


Jerry Haag 


Ken Bower 


P.O. BOX 364 * ARVADA, COLORADO 80002 
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July 26—6th Ann. Night Owl Dance 
Hayloft, Asbury Park, N.J. 

July 26—South Texas $/D Assn. Dance 
Micro Dome, Victoria, Texas 

July 26-27—Merry Mixers Square Campers 
Dance, Lake Kanapolis State Park, Kansas 

July 26-27—Third Ann. PPARDA Camp Out 
Tucker's Campground, Lake Gaston, N. C. 

July 31-Aug. 2—3rd Ann. Red Boot Festival 
Crossnore, N.C. 

Aug. 1-2—16th Ann. Penn State S/D Festival 
Penn. State U. Campus, University 
Park, Pa. 

Aug. 1-3—5th Intemational $/D Festival 
Munic. Audit., Long Beach, Calif. 

Aug. 2—Ski Hi Stampede S/D 
Natl. Guard Armory, Monte Vista, Colo. 

Aug. 8-9—7th Ann. S/D Festival 
Edgewater Hotel, Gulfport-Biloxi, Miss. 

Aug. 2—Hoedowners Rodeo Square Dance, 
Miners State Bank Pkg. Lot, Iron River, Mich. 

Aug. 8-9—20th Ann. Western S/D Festival 
Laramie, Wyoming 

Aug. 8-10—Red Carpet $/D Holiday 
Baerfield Inn, Fort Wayne, Ind. 

Aug. 9—6th Ann. Hoedowners Festival 
Recr. Center, New Iberia, La. 

Aug. 9—9th Western N.Y. Fed. Summer 
Festival, Treadway Inn, Niagara 
Falls, N. Y. 

Aug. 9-10—11th Ann. August Week-End 
Square Dance, Chaparral Conven. Ctr., 
Ruidoso Downs, N.M. 

Aug. 10—Waggin Wheelers Ann. Outdoor 
Picnic §/D, Garden of the Gods, Colo. 
Aug. 14-16—“Lucky 7th” Overseas Dancers 
Reunion, Statler Hilton Inn, 

Annapolis, Md. 

Aug. 15-17—5th Ann. South East $/D 
Jamboree, Stuckey’s Carriage Inn, 

Jekyll Island, Ga. 

Aug. 15-17—Lazy Days Weekend 
Miami Camp Grounds, Perkinsville, Ind. 


ROYAL INSTRUCTOR 

Kee Pennington sends a clipping from the 
Westfield (Mass.) Advertiser question-and- 
answer column. The Question — Is it true, as 
my son who just returned from Japan insists, 
that Emperor Hirohito’s brother is now teach- 
ing square dancing in Tokyo? —Ed Fritz, Chi- 
cago. The Answer — Ah so, do-si-do! Yes in- 
deed! 
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NOW YOU CAN TEACH 


AMERICAN 
SQUARE DANCING 


using these 
RECORDS 


Perfect for 
teaching in schools 
learning calling techniques 
conducting small groups, etc. 


AVAILABLE FROM YOUR RECORD DEALER 


LEVEL 1. LP 6001 
$5.95 en. LEVEL 2. LP 6002 


For years teachers have been searching for a fool-proof method of introducing 
this wonderful activity to young people in the schools. Available methods were 
either sadly out of style or they required the teacher to first become a compe- 
tent authority on the subject. At last we bring you a completely new concept in 
presenting the correct style of square dancing in an exciting and simplified 
package. You’ll have your people actually dancing within the first few minutes. 
With the help of extremely simple instructions and two high quality 12” long 
playing records you can take a group of sixteen or sixty or more and have them 
dancing true Western-style dancing in their very first exposure. The student’s 
enthusiasm grows from the initial lesson. The influence of well-recorded, 
up-to-date music (not ‘‘corny’’ or “‘hillbilly’’) and recorded calls that anyone 
can understand will encourage everyone to want to square dance. Creators 
of this method of teaching are Bob Ruff and Jack Murtha. Both are accom- 
plished square dance cailers and teachers. Both are actively involved in educa- 
tion. The program is produced by Sets in Order, the Official Magazine of Square 
Dancing. These records have been thoroughly field tested and are now available 
for classroom and home use. Other records in this series will be available in 
coming months. 


For Information Please Write: 


Sets in Order — THE OFFICIAL MAGAZINE OF SQUARE DANCING 
462 North Robertson Boulevard, Los Angeles, California 90048 


ae SEND POSTCARD FOR FREE CATALOG —/ 


aware dancers. ~ 


all apparel and accessories for 

| the entire family * jewelry * gifts * 

: english and western apparel * 
also tack and saddlery » 

all your needs here at * « » 


COMPLETE COURSE 
SQUARE DANCE 


FUNDAMENTALS & MOVEMENTS 


by “Uncle Walt’’ Wentworth 


All the basic figures, new movements and ideas, from the 
very first Allemande Left to the very latest being brought 
out are in this book. Leading callers and dancers say it is 
the most complete book on Square Dancing they have ever 
seen and it should be a MUST for both dancers and callers. 
Supplements are issued periodically (at a nominal cost) to 
keep the book up to date. Price including first 16 supple- 
ments revised to March 1969, $4.50 postpaid. Florida resi- 
dents add 4% sales tax. 


EDNA WENTWORTH 
5557 57th Avenue No., St. Petersburg, Fla. 33709 


DO YOU LIKE TO SAVE 
EACH ISSUE OF SETS IN ORDER? 


These handsome red leatherette 
binders hold 12 issues for a 
neat compact volume —a treas- 
ure house of Square Dancing 
information. $2.50 postpaid 


Californians add 5% sales tax. 
ORDER FROM 


SétstiOnler 


462 N. ROBERTSON BOULEVARD 
LOS ANGELES, CALIFORNIA 90048 


Page ee 1 line “Slim Jim” 73¢ ANY 

DIXIE regular size as¢ = STATE 
ame and Town or 

STILES design 95¢ SHAPE 

Name and town and $1.50 

design (pictured) $1.00 EACH 


HOMETOWN, U.S. A. 


Name and town and 
design and club name 
$1.10 


We Design Club Badges 


Order Any Badge in Any Blue, Green, Brown, Red, 
Color -— Black, White, Yellow, Walnut, Birch. 


Send Check, We Pay Postage 


PAT’S PLASTICS 


Box 847 Rifle, Colorado 81650 Phone (303) 625-1718 
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SINGING CALLS 


THE ONE YOU LOVE — Mustang 124 


Key: G Tempo: 130 Range: High HB 

Caller: Billy Brooks Low LB 

Music: Western 2/4 — Violins, Guitars, Piano, 
Clarinet, Drums, Bass 

Synopsis: (Break) Allemande — do sa do — men 
star left — partner right — allemande — grand 
right and left — do sa do — promenade 
(Figure) Heads square thru — corner do sa do 
— swing thru — spin the top — right and left 
thru — square thru three quarters — swing — 
promenade. 

Comment: A smooth dance to a good tune. Music 
is quite danceable. Rating: yxve+ 


CAN’T TAKE MY EYES OFF OF YOU — Wagon 
Wheel 115 

Key: G Tempo: 123 Range: High HB 

Caller: Don Franklin Low LB 

Music: Western 2/4 — Guitars, Trumpet, Drums, 


Bass 
Synopsis: (Break) Ladies chain — rollaway — circle 
— rollaway — circle — allemande — weave — 


do sa do — promenade (Figure) Circle — 
allemande — promenade — men roll back one 


— promenade — heads wheel one half — 
square thru three quarters — corner swing — 
allemande — promenade. 

Comment: Interesting music. A standard dance 


routine and good use of lyrics. Tempo is quite 
slow and lead music is very light. 


Rating: #sxk+ 
THE NAME OF THE GAME — Blue Star 1848* 


Key: B Flat Tempo: 132 Range: High HC 
Caller: Marshall Flippo Low LB 
Music: Western 2/4 — Guitar, Banjo, Piano, 


HOW TO USE THE RECORD REPORTS 

Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies, By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record’s suitability 
to your voice. Occasionally a 
be starred (%) in which case you will find 
the calls reproduced in the Workshop sec- 
tion of the same issue. 
Some of the square dance records reported will have 
rating symbols at the end of the “Comment” section. 
These represent the opinion of the reviewing committee. 
Symbols used indicate as follows: yyAverage, vyyvAbove 
Average, YyyvyvExceptional, syxirvivyr Outstanding. 


otal aa Hl 


report a Wi 
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% ALABAMA 


LEO’S WESTERN WEAR S/D SHOP 
3756 Government Blvd., Mobile 36609 


tr ARIZONA 


CLAY’S BARN 
P.O. Box 1863, Sierra Vista 85635 


te CALIFORNIA 


AMOS SQUARE DANCE SQUARE 
624 W. Main, Alhambra 91801 


MODERN RADIO 
1556 Haight St., San Francisco 94117 


PHIL MARON’S FOLK SHOP 
1531 Clay Street, Oakland 94612 


NANCY SEELEY’S RECORDS FOR DANCING 
706-B Nimitz, China Lake 93555 


ROBERTSON DANCE SUPPLIES 
3600 — 33rd Avenue, Sacramento 95824 


% CANADA 


GERRY HAWLEY RECORDS 
34 Norman Crescent, Saskatoon, Sask. 


THE SQUARE DANCE POST 
833 Stafford Dr., Lethbridge, Alberta 


%c COLORADO 


i eed 


8575 W. Colfax, Denver 80215 


tr FLORIDA 


CROSS TRAIL SQUARE DANCE CENTER 
4150 SW 70th Court, Miami 33155 


RECORD-RAC 
1607 Peachtree Circle N., 
Jacksonville 32207 


CATERING TO SQUARE DANCERS 


tk GEORGIA 


RECORD CENTER 
2581 Piedmont Rd. N.E. Atlanta 30324 


+ ILLINOIS 


ANDY’S RECORD CENTER 
1614 N. Pulaski Road, Chicago 60639 


DELUXE MUSIC SQUARE DANCE SHOP 
4063 Milwaukee, Chicago 60641 


% INDIANA 


STEVENS CAMERA SUPPLIES 
3600 So. Main St., Elkhart 46514 


% KANSAS 


BETTY’S CALLER SUPPLY 
1020 W. MacArthur Rd., Wichita 67216 


% KENTUCKY 


PRESLAR’S WESTERN SHOP 
3111 South 4th St., Louisville 40214 


% LOUISIANA 


DANCE-RANCH 
Carrollton Shopping Center, 
New Orleans 70118 


% MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 


SUE’S SPECIALTY SHOP 


S. Main Street, Topsfield 019823 


More Dealers Follow 


REFLECTIVE ; 
Square Dance Figures 


Will fit on all late model car bumpers 


Bumper Size A)‘ 


SCOTCHLTE 


ONLY 


6” size |S 


4 COLORS — RED, GREEN, 
GOLD & SILVER 


At your dealers — or write 
LOCAL SQUARE PRINTERS 
976 Garnet, San Diego, Calif. 92109 


ARMETA 


The Original Fun Club Badges 
Send for list 


ARMETA, Dept. M 


12505 N.E. Fremont St. 
Portland, Oregon 97230 


VELCO 
MEANS SAFETY 


NO DUST — NO PARAFFIN 
NO ABRASIVES 
16 OZ. CAN SLO-DOWN 
oT 
16 OZ. CAN SPEE-DUP 

$2.15 (USA only) Plus 
$2.40 (in Canada) Postage 
5% 4. DEALER INQUIRIES INVITED 
or fe \,, PE 


ah 
SLIPPERY 
DANCE FLOOR 


WRITE: 


NAME BADGES 


NAME ONLY, TOWN 
AND/OR CLUB 7 IC 
Any state shape, with name and town $1.00 ea. 


WRITE FOR A NEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 


oe ed er = ~ 


We make ana Gesign any snape 

badge. Enclose sketch and quantity 
of initial order for our prices. 

Write for brochure for full information 


A TO Z ENGRAVING CO. 


1150 Brown St., Wauconda, Ill. 60084 
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| Music: Western 2/4 — 


.. ee Johnny Velotta Supply 
\ 118 So. Lake St. 
Los Angeles, Calif. 90057 


Drums, Bass, Vibes, Clarinet 
Synopsis: Complete call printed in Workshop. 
Comment: Excellent tune selection and good use 
of lyrics. The music is very good and the dance 


hac tynical Flinnn timina Patinn. A> 
as Typical rliippe Timing. Rating: Vz 


BROWN MOUNTAIN LIGHTS — Red Boot 108 
Key: C Tempo: 129 Range: High HC 
Caller: Don Williamson Low LC 
Music: Western 2/4 — Multiple Guitars and Drums 
Synopsis: (Break) Ladies chain — circle — rollaway 
— circle — rollaway — do sa do — weave — do 
sa do — promenade (Figure) Heads lead right 


— circle to a line — pass thru — wheel and 
deal — swing thru — turn thru — allemande — 
pass partner. — swing — allemande — 
promenade. 


Comment: A novelty folk tune and standard, well 
timed dance routine. Rating: y+ 


TEQUILLA — Top 25187* 
Key: F Tempo: 129 


Range: High HC 
Caller: Reath Blickenderfer 


Low LD 
Guitar, Banjo, Piano, 
Drums, Bass 
Comment: An interesting tune, well played music 
and a good standard dance routine. 
Rating: ~oxrt+ 
IDA — Windsor 4917 
Key: Three Tempo: 126 Range: High HB 
Caller: Bill Snailum Low LG 
Music: Standard 2/4 — Guitars, Piano, Drums, 


Bass 

Synopsis: (Break) Do sa do corner — seesaw 
partner — men star right — partner left — 
allemande thar — slip the clutch — allemande 
— weave — promenade (Figure) Head (side) 
gent corner girl square thru — split two — 
around one to a line — slide thru — square 


CURRENT BEST SELLERS 


Fifty dealers and distributors of Square 
and Round Dance records in key cities 
throughout the United States and Canada 
were canvassed to find out just what records 
were selling in their individual area. The fol- 
lowing lists were made up from results of 
that survey as tabulated in mid — June. 


SINGING CALLS 

Summer Sounds MacGregor 2051 
Little Oie’ Winemaker Kalox 1086 
This Old World Windsor 4911 
Whisper Sweet Nothings Longhorn 175 

With two tieing for fifth place 
If They Could See 

Me Now 

Reno 


Wagon Wheel 600 
Grenn 12110 


ROUND DANCES 
Japanese Sandman Grenn 14116 


Green Alligators Hi-Hat 855 
Green Green Grass Grenn 14121 
Candy Kisses Hi-Hat 861 


Tangle Foot Windsor 4738 
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~PUBLICATIONS 


Local Dealers (|; 


CATERING TO SQUARE DANCERS 


% MICHIGAN 


ARROWHEAD TRADING POST 
433 N. Washington Avenue, 
Royal Oak, Michigan 48067 


B Bar B WESTERN SUPPLY 
315 Main Street, Rochester 48063 


CROSS TRAIL RECORD SERVICE 
12130 Center Road, Bath 48808 


SCOTT COLBURN SADDLERY 
33305 Grand River, Farmington 48024 


¥% PENNSYLVANIA 


RANCHLAND RECORD SHOP 
R.D. 3, Mechanicsburg 17055 


RAY WARD RECORD SERVICE 
17 So. Ist St., Bradford 16701 


% RHODE ISLAND 


SUNCRAFT WESTERN WEAR 
Rt. 117—Indian Trail, Coventry 02816 


tr SOUTH DAKOTA 


SCHLEUNING’S RECORD SERVICE 
Route 2. Box 15, Rapid City 57701 


te MINNESOTA 


“AL” JOHNSON RECORDS 
4148 10th Ave. S, Minneapolis 55407 


te TEXAS 


CEE VEE SQUARE DANCE SHOP 
114 S. Western, Amarillo 79106 


EDDIE’S & BOBBIE‘S RECORD SHOP 
8724 Tonawanda, Dailas 75217 


¥% MISSOURI 


DO-SAL SHOPPE 
1103 S. Crysler St., 


Independence 64052 


% NEBRASKA 


J. L. BRANDEIS 
16th & Douglas, Omaha 68102 


+c WASHINGTON 


AQUA RECORD SHOP 
12302 Westlake Ave. N., Seattle 98109 


DECKER’S RECORDS 
E. 3936 17th Ave., Spokane 99203 


te NEW JERSEY 


DANCE RECORD CENTER 
1159 Broad Street, Newark 07114 


% WEST VIRGINIA 


SQUARE DANCE & WESTERN SHOP 
182-A-9 Rte. 1, Wylie Ridge Rd., 
Weirton 26062 


tk NEW YORK 


BERLINER MUSIC SHOP 
154 4th Ave., New York 10003 


er WISCONSIN 


MIDWEST RADIO COMPANY 
3414 W. North Ave., Milwaukee 53208 


% OHIO 


DART WESTERN SHOPPE 
1299 Goodyear Bivd., Akron 44305 


F & S WESTERN SHOP 
1557 Western Avenue, Toledo 43609 


STORES handling square dance records are wel- 
come to write Sets In Order for information 
regarding a listing on these pages. 


+ OREGON 


GATEWAY RECORD SHOP 
10013 N.E. Wasco Ave., Portland 97216 


Additional Dealers on Previous Page 


VELCO 


SLO-DOWN For Slippery Floors 
SPEE-DUP For Sticky Floors 


e NO DUST 
@ NO PARAFFIN 
e NO AGRASIVES 


16 OZ. CAN SLO-DOWN 
or 
16 OZ. CAN SPEE-DUP 
$2.15 plus 40c postage (USA) 
$2.40 plus 50c postage (Canada) 


5% Sales Tax for Calif. orders 


MAIL ORDER TO: 


Stier 
FREE 


CATALOG FOR dj 
SQUARE DANCERS Aa 


Square Dance Dresses, 
slippers, petticoats, belts 
jewelry, ties, as well as 
Western shirts, boots and 
boots and clothing. 
Send for our colorful 
FREE 80-page catalog. 


MILLER STOCKMAN 


Box 5407, Dept. K61 
Denver, Colorado 80217 


FREE 


462 N. Robertson Blvd., 
Los Angeles, Calif. 90048 


Square & Round Dance 
Record Catalog 

Buy Direct By Mail © 24 Hour Service 

12,000 Records Always in Stock 

58 labels © Books & Accessories 

P.A. Systems ® FREE BONUS OFFER 


Why Don’t You Send For Your Copy Today! 


12 Years Continued Service 


MASTER RECORD SERVICE 
P.O. BOX 11174 « PHOENIX, ARIZONA 85017 
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thru three quarters — 
promenade. 

Comment: An all time standard tune played in 
three different keys. Routine is quite danceable, 
Music is pitched low but tune is easy to fake. 

Rating: ¥vyv 


swing corner — 


COUNTRY BOY — Scope 523 

Key: C Tempo: 126 

Caller: Ed Berryman Low LC 

Music: Western 2/4 — Guitars, Vibes, Banjo, 
Piano, Bass, Accordion, Drums 

Synopsis: (Break) Ladies chain — circle — rollaway 
— circle — rollaway — circle — weave — do sa 
do — promenade (Figure) Side (head) ladies 
chain — head (side) square thru — square thru 


Range: High HC 


— bend the line — two ladies chain — right 
and left thru — cross trail — swing corner — 
promenade. 


Comment: Well played music. The square dance 
call is quite wordy but interesting. Rating: syy¥ 


THOSE WERE THE DAYS — Hi-Hat 378* 

Key: G Tempo: 125 Range: High HD 

Caller: Red Bates Low LB 

Music: Standard 2/4 — Guitars, Piano, Clarinet, 
Harpsichord, Drums, Bass 

Synopsis: Complete call printed in Workshop. 

Comment: An excellent tune, good music and a 
close timed smooth flowing dance routine. 


Rating: soxvx% 

SOMEBODY’S THINKING OF YOU TONIGHT — 
MacGregor 2052 

Key: Two Tempo: 127 Range: High HD 


Caller: Stu Robertson Low LC 

Music: Western 2/4 — Guitar, Accordion, Piano, 
Banjo, Drums, Bass 

Synopsis: (Break) Allemande — pass partner — 
right hand ‘round — partner left — ladies chain 
— rollaway — circle — rollaway — weave — do 
sa do — promenade (Figure) Head (side) ladies 
chain — heads lead right circle to a line — pass 
thru — wheel and deal — substitute — swing 
thru — boys trade — box the gnat — pull by — 
do sa do — swing — promenade. 

Comment: A smooth flowing tune and good 
music. The dance pattern is standard and has 
good action. Rating: yyvs 


UNCLE RED — MacGregor 2053 

Key: A Tempo: 126 Range: High HB 

Caller: Bill Ball Low LA 

Music: Western 2/4 — Guitar, Banjo, Accordion, 
Clarinet, Drums, Bass 


| Synopsis: (Break) Circle — allemande — partner 


right — ladies promenade — box the gnat — 

weave — do sa do — allemande — promenade 

(Figure) Head (side) gents and corner square 

thru — split two — line of four — right and 
left thru — star thru — pass thru — swing — 
allemande — promenade. 

Comment: Well played music and a standard 
routine with good timing. Rating: Yoxk 
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Let Your Square Dance Clothier etagt You 


rose tor tho Danco 


ALASKAN SQUARE DANCE SHOP MADELYN FERRUCCI CREATIONS 
128 N. Hoyt St., Anchorage, Alaska 99504 Brewster & Lake Rds., Newfield, N.J. 08344 
ALLEMANDE SHOP GILBERT'S MEXICAN SHOP 
250 N. Main St. (Rt. 55) Crown Point, Ind. 46307 15 East Market Street, Akron, Ohio 44308 
AMOS SQUARE DANCE SQUARE HAPPY VALLEY 
624 West Main, Alhambra, California 91801 15113 Stanwood St. $.W., Dalton, Ohio 44618 
AQUA BARN WESTERN SHOP IRONDA SQUARE DANCE SHOPPE 
1230% Westlake Ave. No., Seattle, Wash. 98109 759 Washington Ave., Rochester, N. Y. 14617 
ARIZONA FASHIONS McCULLOCH COSTUME & DANCE OUTFITTERS 
R.D. #1, Box C-311 Lock Haven, Pa. 17745 1195 Dundas St., London, Ontario, Canada 
ARROWHEAD TRADING POST NICK’S WESTERN SHOP 
433 N. Washington Ave., Royal Oak, Mich. 48067 245 E. Market St., Kingsport, Tenn. 37660 
BAR G SADDLERY PATIO SQUARE 
1066 E. Michigan Ave., Ypsilanti, Mich. 48197 819 E. Pacific Coast Hwy, Long Beach, Calif. 90806 
BELT & BUCKLE WESTERN SHOPPE PAUL & BESS WESTERN WEAR 
32380 Center Ridge Rd., No. Ridgeville, Ohio 44035 515 W. 4th, Brownsville, Texas 78520 
BILL & VALS CARRIAGE HOUSE PEARL'S WESTERN FASHIONS 
140 E. Butler Ave., Chalfont, Bucks Co., Pa. 18914 Dawes Ave., Clinton, N.Y. 13323 
THE BUCKBOARD WESTERN SHOP VIVIAN PORTER’S WESTERN WEAR 
RFD #2, Marshall, Michigan 49068 1320 E. Highland Ave., San Bernardino, Calif. 92404 
CHEZ BEA SQUARE DANCE CREATIONS ROBERTSON DANCE SUPPLIES 
650 N.E. 128th St., North Miami, Fla. 33161 3600—33rd Avenue, Sacramento, Calif. 95824 
CIRCLE EIGHT WESTERN WEAR RUTHAD PETTICOATS AND PANTIES 
12146 California Street, Yucaipa, Calif. 92399 8869 Avis, Detroit, Michigan 48209 

RYAN’S 4R WESTERN STORE 
Soy We Denine Vancuwar: BG. Canada 4029 Holt Blvd., Montclair, Calif. 91763 


SKY RANCH SADDLERY 
109-111 S. Main St., Central Square, N.Y. 13036 


SQUARE DANCE CORNER 


THE DANCERS CORNER 
2228 Wealthy SE, Grand Rapids, Mich. 49506 


DART WESTERN SHOPPE ; 2435 N. Dixie Hwy., Wilton Manor, Fla. 33305 
DO-C-DO SHOPPE 182-A-9 Wylie Ridge Rd., Rt. 1, Weirton, W. Va. 26062 
Corner Wall Church Rd. & Hwy. 35, Wall, N.J.07719 square ToGs 
DOS-A-DOS 11757 Hwy. 42, Sharonville, Ohio 45241 
2924 Ath St., Ceres, Calif. 95307 pcre ee ysis boy. BS. Gate 
Rt. 117—Indian Trail, Coventry, R.1. 

DOUBLE 0 RANCHWEAR 
1460 National, Memphis, Tenn. 38122 TOWN AND COUNTRY SQUARE DANCE FASHIONS 
DUDES & DOLLS SHOP 3490 Sheridan Dr., Buffalo, New York 14226 
5628 £, Washington St., Indianapolis, Ind. 46219 THE WESTERN SHOP ew 

se Rt. 119 South, New Alexandria, Pa. 156/70 
ED & MAREA’S SQUARE DANCE SHOP THE WESTERN SHOP 
317 Peninsula Drive, Erie, Pa. 16505 112 N. Orange, Fredericksburg, Texas 78624 
F & S WESTERN SHOP KAY WILSON 
1553 Western Ave., Toledo, Ohio 43609 5022 Nokomis Ave., Minneapolis, Minn. 55417 


SttstiQuer 


MAGAZINE 
MAY BE PURCHASED 
AT THESE STORES 


STORES handling square dance clothing are invited to write 
Sets in Order for information regarding a listing on this page. 


CERTAIN HITS ir HITS in NEW RELEASES !- 


a No. 4920 “BABY MINE” 
= Called by: Ralph Hill 


No. 4921 “JULY YOU’RE A WOMAN” 


Called by: John Shallow 
ROUNDS 
No. 4739 “TAHOE WALTZ” 


~ ie, By: Rismo & Alphia Ricci 
fe Windsor Records and 
ae YT Fon pane! “LATIN LOVERS" 


: By: Nello & Bunny Bondi JOHN > 
RALPH HILL 5530 N. Rosemead, Temple City, Calif.91780 “TAOW 


MATRA AAW 


LITTLE ARROWS — Top 25186 Comment: A very popular tune with a slightly 
Key: G Tempo: 131 Range: High HD different interpretation. Routine is quite dance- 
Caller: Ralph Sweet Low LB able. Rating: tx 


Music: Western 2/4 — Banjo, Clarinet, Guitar, 
Drums, Bass 


Synopsis: (Break) Do sa do corner — seesaw ANN — Blue Star 1847 


partner — circle — reverse single file — men Key: F Tempo: 124 Range: Hiah HB 
turn back — partner box the gnat — right and Caller: Al Brundage Low LA 
left grand — do sa do — promenade (Figure) Music: Western 2/4 — Guitars, Violin, Piano, 
Heads (sides) right and left thru — pass thru Drums, Bass 

— separate around one — pass thru — split Synopsis: (Break) Allemande — do sa do — men 
two around one — right hand star — allemande star right — star promenade — girls roll back 
— do sa so — swing corner — allemande — —allemande — weave — do sa do— promenade 
promenade. (Figure) Ladies chain — rollaway — swing new 

THIS IS A DRESS DESIGNED FOR YOU 


Gcdl Setliua 


Thousands of happy dancers have bought 
our styles at hundreds of stores located 
Coast to Coast. Your favorite dealer prob- 
ably nas a selection of our dresses in stock. 
If he doesn’t, ask him to contact us. We'll 
appreciate it and we think he will too. 


Patina. of miami 


+ecokronate 


Style 122 


2110 NORTHWEST MIAMI COURT © MIAMI, FLORIDA 33127 
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Selo Vorce 


MICROPHONE ,. 


girl — heads lead right — circle to a line — 
star thru — square thru three quarters — alle- 


631: High quality hand or stand dynamic is 
lightweight, rugged, and shock-proof. Effective 
4-stage filter allows close up use without 
blasting, pops, or distortion. Silent, magnetic 
on/off switch with removable actuator button. 
Satin chrome, one-piece case. Response: 80 — 
13,000 Hz. Output: —55 db. Hi-Z or Lo-Z must 
Be SDSCHIOG qn aes sananeeaen $37.80 


Callers’ Supply Company 
462 North Robertson Boulevard, Los Angeles, Calif. 90048 


mande — do sa do — promenade. 
Comment: A currently popular country tune and 
a standard dance routine. Rating: yyvx¥k 


DEAR WORLD — Windsor 4916* 


| HOEDOWNS | 


JERRY’S BREAKDOWN — Square Tunes 116 

Key: G Tempo: 119 

Music: Square Tunes Band — _ Violin, Guitar, 
Drums, Bass 


Key: Two Tempo: 127 Range: High HC 

Caller: Arnie Kronenberger Low LB JERRY'S ROMP 

Music: Western 2/4 — Guitar, Banjo, Piano, Key: A Tempo: 120 
Drums, Bass Music: Square Tunes Band — Violin, Guitar, 


Synopsis: Complete call printed in Workshop. 
Comment: A currently popular tune and a smooth 
flowing dance to very good music. 


Rating: Yviurcr 


Drums, Bass 

Comment: Traditional style hoedowns. Most call- 
ers will want to speed these up as the tempo 
is quite slow. Rating: + 


(8th Printing A 


ran AMA @A A 
Je) EA # 


merican Revised Edition 


1) A WE A 
JAD KA TATA A de AA 


By FRANK HAMILTON 


An invaluable text for the beginning round dancers. 
Contents — Abbreviations and Symbols; Definition of 


Round Dance Terms; Positions Used in Round Danc- 


ing; Round Dance Steps and Figures; The Basic Round 
Dances; The Art of Leading and Following; Round 


ae er LA 


Dance Styling; How to Use Round Dance Instructions; 


Rounds and Squares; Teachers’ Supplement. 


$1.50 per COpy plus 10c for mailing 


5% Sales Tax on Calif. orders 


Americ 
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OGaex 
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| i 
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ORDER FROM YOUR LOCAL DEALER OR: 


————— 
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New Singing Call By Dan Schmelzer 


“AMERICAN BOYS” 


HI-HAT 379 


Dick Cary Band 


NEW ROUND DANCES 


“Orchids In The Moonlight” — 


SILVER SPURS 

The Silver Spurs of Spokane, Wash., inter- 
nationally known group of dancers from the 
schools of the area, are planning a busy sum- 
mer. On June 13 the Exhibition Silver Spurs 
will leave on a four-week cross-country tour, 
presenting shows en route and visiting histori- 
eal spots. These young people and their direc- 
tor, E. S. “Red” Henderson, will have a tour 
of the White House while they are in Wash- 
ington, D.C. and will spend three days in New 
York City. A few days after their return to 


“Trumpet Polka” 
Ben & Vivian Highburger — Norm & Louise Pewsey 


HI-HAT 863 


Dan Schmelzer 


Spokane they will leave again for Edmonton, 
Alberta, where they will appear for the fourth 
consecutive year as guests at the Annual Klon- 
dike Days celebration. The Junior Silver Spurs, 
a younger group, performed at the National 
Square Dance Convention in Seattle in June. 


TWO DANCE INVITATIONS 
The Stepping Stones of St. Louis, Mo., 
dance on Ist and 3rd Saturdays plus the 5th 
Saturday in August. For location of the dance 
and further information call Art Kilz in St. 


Nios Stoakin 


VERY VERY FULL 


SHOW OFF THE BEAUTY OF 
YOUR BOUFFANT SKIRTS 


TRIPLE TIERED PETTICOAT 
ALL BOTTOMS BOUND 


Nylon Lace over two nylon net underskirts. 
White/White Binding 
White/Multi-Color Binding 
Black/Black Binding 
Cornflower Blue/Blue Binding 
Hot Pink/ Pink Binding 
Soft Pink/Soft Pink Binding 
Orange/Orange Binding 
Yellow/Yellow Binding 
Turquoise/ Turquoise Binding 
Red/Red Binding 
Mint/Mint Binding 
Orchid/Orchid Binding ..........000......... $5.95 


a le Pe a 


... mainbow Colored over two 
‘white nylon net underskirts. Vivid 
multi-colored binding on all skirts ...... $6.95 


NEW ... Silver Lurex Lace over two 
white nylon net underskirts .......0.0.0.0...... $9.95 
Gold Lurex Lace over two 
white nylon net underskirts .............0..... $9.95 


Everything for the Square Dancer 


Order by Mail 
Add 60« for handling 
(Please send for our 
Free Catalog) 
Sizes: 
Petite-Small, Small, Medium, 
Large, X-Large and Tall-Large 
(Please give height, waist and hip 
measurements) 


Meg Sembins 119 Allen Street, Hampden, Mass. 01036 
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SQUARE DANCING IS MORE FUN AT 


FUN VALLEY 


SOUTH FORK, COLORADO 


OPEN DANCING 
JUNE 28 THRU AUG. 23 


PLENTY OF TRAILER SPACE 
AND CAMP SITES 


Louis — (314) 385-8913. 

Barnlofters of Nashville, Tenn. dance every 
Saturday night at 10th and Fatherland with 
Bill Burkpile calling. Round dancing begins at 
6 P.M. on Ist and 3rd Saturdays. Both of these 
clubs will welcome visitors. 

DIRECTORY PLANNED IN VIRGINIA 

The Peninsula Square and Round Dance 
Assn. of Hampton /Newport News, Va. is plan- 
ning to compile a directory of all clubs in the 
state. In order to do this they are asking 
information from clubs which includes: Name 


For free colored brochure 
complete information write: 


OPEN DANCE SCHEDULE 


Gary Shoemaker (Staff all summer) 
Otto Degner July 4th & 5th 
Don Franklin July 14th &15th 
Beryl Main July 19th & 20th 
Ben Coleman July 25th & 26th 


MORE GUEST CALLERS IN AUGUST 


Mack and Jean Henson 
Fun Valley 
South Fork, Colo, 81154 


of City; Name of Club and Caller; Name and 
Address of Where Dance is Held (including 
directions on how to get there); Date and 
Time of Dance; Name, Mailing Address and 
Telephone Number of Club Officers to Contact 
Concerning Club and Dances; Number of 
Directory Copies Desired to be Mailed to the 
Club. 

Send this information as soon as possible to 
Bill Wandall, Box 1133, Fort Eustis, Va. 23604. 
Publication is set for September 1969 so send 
data that will be good into 1970. 


WHAT'S IT LIKE . . . DOING A CONTRA DANCE? 


Well, it’s a bit like going to the moon and back: you go up, and along the 


way you do orbits...and maneuvers . 


..and they work perfectly! and then 


you re lost at the top for a moment and nobody can communicate with you! 
and then you come back down, orbiting and maneuvering. BUT — all the time 
there’s a pretty girl right across from you. 


Or — it’s like being an individual — and important — and free. For you can 
make up your own little jig, or what-have-you, right on the beat of the lovely 


music. 


Or — shall we say? — it’s like dancing — really DANCING! Same old basic 
figures, but how you do cover the ground! 


We have our own catalog of 11 contras — beauties — with great music. We'll 
also recommend lots of others. You’d better get with it. Write to us. 


Tre 


LLOYD SHAW OUNDATION, ING. 


Box 203 
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RICHARD JACOBS 

Richard (Jake) Jacobs of Columbia, Mo., 
succumbed to a heart attack in late March. 
Jake was very active in the Missouri State Fed- 
eration, having been both a delegate and presi- 
dent. He danced around in many states besides 
his own and will be missed by the host of 
friends he made at home and traveling. He is 
survived by his wife, Helen. 

SETS SPOTLITE 

From time to time it is nice to tum the 

Sets Spotlite on those who have made par- 


KALOX- Gelco-Longhorn 


NEW ON KALOX 
K-1093 TAKE A LOT OF PRIDE — Flip/Inst. 
K-1092 SOMEONE TOOK THE SWEETNESS — Flip/Inst. 


LATEST RELEASES ON KALOX 
SWEET TEMPTATION — Flip/Inst. 
K-1090 SAMUEL COLT — Flip/Inst. 


NEW ON LONGHORN 
LH-176 HAVE FAITH — Flip/Inst. 


LATEST RELEASES ON LONGHORN 
LH-175 WHISPER SWEET NOTHINGS — Flip/Inst. Caller: Louis Calhoun 
LH-174 YAMA YAMA MAN — Flip/Inst. 


NEW ROUNDS ON BELCO 
B-234 ROSE OF SAN ANTONIO — Two-Step by: Ralph & Lucile Turner 
WILD ABOUT HARRY — Two-Step by: Ralph & Arbara Silvius 


RECENT ROUNDS ON BELCO 
B-233 STEPPING LIVELY — Two-Step By: Pat & Louise Kimbley 
SUGAR ’N SPICE — Two-Step By: Oscar & Fran Schwartz 


NEW SQUARES ON BELCO 
117. IT DON’T MEAN A THING — Flip/ Inst. Caller: Johnny Hozdulick 


KALOX RECORD DISTRIBUTING CO. 
BILL 316 STARR STREET * DALLAS, TEXAS 75203 


K-1091 


BOB 
YERINGTON 


GARY 
SHOEMAKE 


PRODUCED BY 


PETERS 
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NAT’L SQ. DANCE 
ATTENDANCE BADGE 


*o * € 3 @ ew we 8 © ee Fe Fe Fe oO ee 


Colorful Red, White, & Blue Badge. 
Attendance Bars Available for 
Past Conventions. 


$2.00 for Badge & 1 Bar. Add. Bars $.70. 


DELRONS BOX 364 
LEMON GROVE, CALIF. 92045 


PALM BEACHES 
FLORIDA 


TOM SCOTT 


Name & Club Badges made of 
durable plastic in a variety of 
colors and sizes. 


Send Sketch or idea for Free Sampie to: 


ticularly fine contributions to square dancing, 
not necessarily callers or teachers. This month 
the focus is on Gene and Joy Cartwright of 
Lombard, Ill., who started square dancing 
about 5 years ago, taking lessons from Gene 
Tidwell. They helped to start the Oceanwaves 
Club, have served as president and in other 
capacities that benefited the club. They helped 
also to get first place trophies for two years 
because of their club's participation in local 
parades, using the theme of square dancing. 
The Cartwrights have set up beginner classes 


Caller: Harry Lackey 
Caller: Gary Shoemake 


Caller: Bob Yerington 
Caller: C. O. Guest 


HARRY 
LACKEY 


Caller: Bill Peters 


Caller: Bailey Campbell 


CALHOUN 
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NEWCOMB 


Callers’ net $259.95 
List Price $389.95 


TR-1625 

25 Watt Amplifier 
Callers’ net $169.95 
List Price $254.95 


Prepaid anywhere in U.S. if check in full accompanies order 
PENNA. ADD 6% SALES TAX 


RECORDS 


We sell all round and 
square dance record 
labels postpaid. 


and worked with them every year, visit many 
other clubs, are always particularly friendly 
and hospitable to guests at their own club, set 
up club trips, etc. Besides this they have been 
responsible for many one-night-stands where 
they promoted square dancing for P.T.A,, 
church groups, etc. 

Recently, thru Gene's efforts, a special square 
dance show was aired on T.V. Gene works for 
NBC and he suggested this type of program 
to them. The show was taped earlier and then 
shown on a Sunday night at 10:30 P.M. It 


HARLAN‘S RECORD CENTER 


RD #2, MONTOURSVILLE, PA. 17754 
Phone (717) 435-5811 


showed modem square and round dancing, pre- 
sented interviews with callers and dancers, 
emphasizing the best aspects of the activity. 
Their club caller, Gene Tidwell, writes, “It was 
indeed a benefit to square dancing and can be 
credited to the work and effort put out by this 
square dance couple.” 
THANKSGIVING 

For years Sets in Order has been devoting 
several pages in the November issue each year 
to printing “thank-yous” from square dancers 
to square dancers. Now that so much increased 


JUST IMAGINE THE FUN!* 


*Seeing South America with Square Dancers 


Here’s a once-in-a-lifetime travel treat for you. A three-week tour covering South 
America from one end to the other. Non-hurried stays in Panama City, Ecuador, 
Peru, Chile, Argentina, Uruguay and Brazil. You’ll stay in fine hotels, feast on 
delicious meals and see the wonders of this great continent. You'll be carefully 
guided every step of the way by expert English-speaking guides. The price is 
right—the Fun Unlimited! And, all this and Machu Picchu, too. 


Your tour escorts on this fabulous tour: 
Don and Marie Armstrong and Bob and Becky Osgood 
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3 | SQUARE DANCERS HOLIDAY IN SOUTH AMERICA 
ic November 8-29, 1969 
If you'd like a copy of the itinerary please write Holiday 


South America, 462 N. Robertson Blvd., Los Angeles, Cali- 
fornia 90048. We'll he glad to send copies to your friends. 


Bl 


BRATHEF INTERNATIONAL 
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CHAMPAIGN, ILL. 
(NO CHARGE FOR TOWN & STATE) 


CHAMPAIGN, ILL. . a. 


25¢ PER LETTER 


WE USE CUP TYPE IMPORTED AUSTRALIAN RHINESTONES 


BLACK OR WHITE BADGE WITH CHOICE OF STONE COLOR 
CRYSTAL — CAPRI BLUE — OLIVINE — SAPPHIRE BLUE — BLACK DIAMOND — EMERALD GREEN — PERIDOT GREEN 
TOPAZ — RUBY RED — ROSE — JONQUIL — AMETHYST — AQUAMARINE OR AURORE BOREALE 


One Color Stone Per Badge 
Letters Approx. 3%” Tall — Badge Sized To Fit Name 


The MAREX (Co. 


“Send for Free Catalogue on Badges, Stickers, Accessories, etc.’’ Box 371, Champaian, Illinois 61820 


enthusiasm is indicated it is suggested that the 
local area publications pick up the ball and 
follow along the same lines. For this reason, 
Sets in Order will not be printing the Thanks- 
giving messages this year. 
DANCING AT THE NORTH POLE 

Anyone interested in square dancing at 
North Pole, Alaska, may do so. Wayne W. 
Richardson _ is President of Santas Swingers 
Square Dance Club in that town. He may be 
reached at POB 4068, North Pole 99705 or 


(WHY DRESS UP? Continued from page 21) 

It should look well on the floor, both in color 
and movement. 

It should be practical — washable, not too 
much ironing. 

It should be gayer and more frivolous than 
your usual clothes — after all, it is a costume. 

We also stated that the skirt should be at 
least full enough to lie flat on the floor in a 
circle, and that it ought to have some sort of 
a sleeve or shoulder covering — not just a strap. 


telephoned at 488-2141. Ten years later, I would add one more 


“FANTASTIC” SOUND AT 
MODERATE COST! 
THE NATION’S TOP CALLERS ARE 


SWITCHING TO Cliutou EQUIPMENT. 
120 PK. WATTS —23 POUNDS 


= Outstanding clarity 

= Reserve Power for largest halls 

= Many, many other features — 
FULL PRICE $375.00 


Internal monitor, £ rdsriteried (une tone arm, electronic speed control, V. U. meter, 
microphone compartment, dual microphone inputs, full tone controls, etc. 
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BOB 
DUBREE 


3435 MAGNOLIA 
KNOXVILLE, TENNESSEE 37914 
Bus. 1-615-523-5871 
Home 1-615-687-6949 


“THE WEDDING CAKE” 


NEW SINGING CALL 


Called by Ted Frye 
ST-117 


RECENT RELEASES: 


ST 115 — Don’t Borrow Suger—Reggie Kniphfer 
ST 114 — Wait ‘Till | Get My Hands On You—Jack Livingston 
ST 112 — Last Thing On My Mind—Bob Dubree 


ST 113 — Rabbit/Hunting (Hoedown) 


—— see 


requirement, which was not needed then. The 
skirt should be at least long enough to cover 
the knee. Current trends in street clothes should 
have no effect on square dance styles, which 
are based on grace of movement, and a mini- 
square dance skirt is an abomination. 

One last point — don't forget that a square 
dance dress is more than just your costume 
— it is part of the decoration of the hall. Never 
choose material for a square dance dress with- 
out looking at it from as far away as you can 
get. If you can’t see it from a distance on the 


counter, it will disappear on the dance floor 
too, and you'll be just another gray ghost. 
All-over prints blend into non-colors, small 
stripes melt together, pastels bleach out at a 
distance — pick something really colorful, some- 
thing that jumps right out at you. Then you 
will be doing your share tov/ard the creation 
of an atmosphere that lifts 1 spirits when- 
ever we square dance. 
DON BELL of Lake Worth, Florida 
Co-author of “The Keys To Calling,” 
away on May 4th after a long illness. 


passec 


FINGER TIP VOLUME CONTROL 


FOR ALL EV MICROPHONES TO 
USE WITH ALL Pome WN CaSO PA SYSTEMS 


Controls the music volume while 


you're calling. No special Hookup 


or alteration needed on your 
PA system. 
Just plug in. 


Volume control with $2500 
12’ cable. Postage 1.00 
Californians add 5% Sales Tax. 


When ordering please specify model of Newcomb and mike. 


Callers’ Supply Company 


P.O. BOX 48547, LOS ANGELES. CALIFORNIA 90048 
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Hinote Creations are designed 
for your dancing comfort. Try 
them .. . youll be glad you 
did after dancing all night. 
To order, draw your right foot 
on white paper. Include style, 
color and §0¢ for handling. 


IDEA DEPARTMENT 

Ivan and Mary Leckrone are examples of 
those square dancers who have two homes. In 
this instance the Leckrones winter at the Tra- 
vel Trailer Village in Mesa, Arizona, and spend 
their summers on Orcas Island in the state of 
Washington. 

One thing they always take with them is 
their love of square dancing, which for “Leck” 
means his PA system, mike and records as his 
enthusiasm extends to teaching and calling. 

Each winter in Arizona quite a crowd moves 


fits perfect....feels ; wondertul! 


The Festivals 100 yi ig 
Available in colors, fof | 


Gold or Silver, $9.95 
3261 Flushing Road 


$5.95 


ASK FOR YOUR 
FREE CATALOG 


48504 


/ Flint, Michigan 


into the Mobile Home center and with it comes 
a ready market for a square dance class. More 
than eight squares of newcomers graduated 
this past spring. 

However, the Leckrones also have discov- 
ered that there are some people who return 
and decide to repeat the class a second time 
(almost four squares this past season). To 
acknowledge this, the Leckrones designed a 
Masters Degree which they present at gradu- 
ation to those dancers who have been with 
them more than one year. 


FULLY TRANSISTORIZED SYSTEM VP 50 A-DS 


PROFESSIONAL CONSTRUCTION FOR 


THE PROFESSIONAL CALLER- 


@ Covers 200 squares-most powerful Portable 
Amplifier available today. 


@ Unique Variable speed control-allows you to 
smoothly vary the speed of the record from 
29-86 RPM. 


@ Precise Automatic Cueing-Automatically lowers 
or raises the tone arm at any point on the record. 


® High Fidelity ALL-Transistorized Amplifier- 
Instant ‘ON’, years of trouble-free operation, 


unlimited life and low heat. 
LIST PRICE 9 ti 5 Phone (201) 622-0024 
YOU GET ALL THESE FEATURES AND MORE WITH BOGEN 


$354 
Dance Record Center 


1159 BROAD STREET 


NEWARK, N.J. 07114 
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CANADIAN 


DANCERS 
Welcomed 


in TOKYO 


Dark-clad Prince and Princess Mikasa of Japan are among Tokyo square dancers 
welcoming Earle and Jean Park (center). 


N A FAR-FLUNG tour taking Canadian square 

dancers to the South Pacific and the Orient, 
Earle Park of Saskatchewan and his wife Jean 
acted as tour conductors. ‘One of the many 
highlights of their trip was the visit to Japan 
and the square dances there. 

The first dance was held in Yokohama, the 
port just south of Tokyo. Among the many 
decorations at this dance were two cakes, one 
resembling the Canadian National flag with 
its maple leaf design; the other representing 
the Japanese National flag with the rising sun. 

The next day a dance was held at Meguro 
Park Bowling Lanes Ballroom in Tokyo. A very 
large crowd of enthusiastic square dancers from 
all over the Kanto Plains area attended this 
dance, representing over 50 clubs thruout 
Japan. Among the many guests were Prince 
and Princess Mikasa, who have been active 
square dancers for several years. The Prince, 
oldest brother of the Emperor of Japan, has 
been greatly responsible for the vast interest 
in square dancing among the Japanese people 
in recent years. 

The Prince arrived at about 5 P.M. and was 
immediately introduced to Earle and Jean Park. 


WESTERN POLYESTER 


SHIRTS — NO IRON! 
Plain Colors—White—Blue—Tan—Gold—Mint 


$8.98 (Add $1.00 postage) 
NEW—1. White with Silver Motif on shoulder 


2. Oxford Cloth Polyester in 
Green—Blue—Pink 


Also stripes and tweeds in Tan and Blue 
Sizes 14 thru 18 Sleeves 32-36 


$9.98 (Add $1.00 postage) 


Leather Triangular Badge Holders to snap 
on Shirt Pecket — White, Black Brown. 
35¢ each, Postpaid. 

Heavy Leather Towel Holders — Black, 
White, Brown. $1.25 postpaid. 


PuHAioP 


White-Black-Red-Pink-Blue-Yellow 


(HAVE MOBILE STORE 
WILL TRAVEL) 


Orange in Med. & Lg. Length, Also $6.98 Add 40c postage, each pair 


Ruth E. deTurk 
1606 Hopmeadow St., Simsbury, Conn. 06070 » Phone (203) 658-9417 


They were then invited to eat dinner with the 
royal couple and were presented with Happi 
Coats as a good-will gift. The Prince and Prin- 
cess participated in the square dancing and 
the Prince did Alabama Waltz with Jean Park. 

The crowd here was estimated at about 600 
and the decorations were very beautiful, in- 
cluding Canadian, Japanese and United States 
flags draped on the stage. Tokyo Callers Assn. 
was largely responsible for making this suc- 
cessful dance possible. 


The Canadian dancers receive a send-off at the airport. 


TUE. AND THUR. 
11-7 
WED. & FRI. 
‘TIL 9:30 
SAT. 11-6 


STRETCH PANTS 
Medium Length Cotton $6.50 
Longer Length Cotton $6.98 


Sm-Med-Lg-Xlg 


Revel A. deTurk 
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EATURE 
ASHION 


Mandy Boswell is wearing a sum- 
mery fluff of a dress in violet ny- 
lon dotted Swiss organdy which is 
ruffed for a heading on the two- 
tiered skirt and trimming on the 
sleeves. For coolness and charm, 
the sleeves have a slit along the 
top and the back of the neckline 
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mike cozy 


DESIGNED FOR PROFESSIONALS = PRICED FOR EVERYONE 


e Holds and protects any microphone 


up to 10% inches long 5 95 
e Plus 20 feet of cable ’ 


e Easy to store... handy to carry 
sturdy metal zipper _ Plus /5¢ Postage 
e Handsome pebble-grained in Cay. OS y' Peee Tee 


rich mocca color 
e Multiple seams finished with vinyl welt 
e Durable, heavy-gauge Naugahyde exterior 


e Extra-protection 4” foam inner pad 
on mike compartment exterior 


¢ Smooth plastic-lined mike compartment 
e Separate cable compartment 
e Handy carry tab 


CANVAS PROTECTIVE COVERS Made of tightly woven, fleece-lined, rubberized 
mackintosh covert, with stout zipper closure 


For your NEWCOMB EQUIPMENT and flap that tucks under handle. Transparent 
custom designed to cope with the BIE Yom AABOSEEa VOR, 
No. CA-102 for use with TR-1625, TR-1625M, 
dirt problems you meet in traveling. TR-1640, TR-1640M amplifier sections only. 
aaa _—- $7.95 


No. CA-103 for use with S-212 type split case 
speaker assemblies and all TR series systems 
with single speaker in case lid. $7.95 


No. CA-104 for use with TRS-1680 amplifier 
section only. $8.95 


No. CA-110 for use with KN-200 or K-400 repro- 
ducers. $10.95 


No. CA-111 for use with C-100 or J-200 repro- 
ducers. $10.95 


: No. CA-119 for use with M-12 monitor. $8.95 
es 7 No. CA-132 for use with M-9 monitor. $8.95 


No. CA-136 for use with all N-12 series repro- 
ducers. $10.95 


No. CA-137 for use with CS48 column speaker. 
$10.95 


No. CA-138 for use with SCS-412 column 
speaker. $14.95 


Phone (213) 


Callers’ S$ 
652-7434 upply Company 


P.O. BOX 48547, LOS ANGELES, CALIFORNIA 90048 


“Very strange — every time they invite us to dance 
on their Reservation, it rains.” 


The BADGE of iw an : = ma 
SQUARE DANCE 
TRAVEL pleasure 


EUROPE 1970 


YOUR NAME 


THE AMERICAN 
. SQUARE DANCE WORKSHOP 


SEVERAL FANTASTIC TOURS 
NOW BEING PLANNED 


For Information 
Please Write: 
SQUARE DANCE TOURS 


P.O. BOX 48547 
LOS ANGELES, CALIF. 90048 


